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April 2003 


Hi there! 

We're back with UPTOWN #57, already the third issue 2003 after the double issues of #55 and 
#56. In addition, issue #58 is scheduled for mid-July, so Prince’s recent period of media inactivity 
doesn’t influence us much. On the contrary, it gives us a better chance to catch up with our 
documentation of Prince’s past activities, which was one of the main reasons why we started the 
magazine nearly 12 years ago. 

This issue includes THE CROWN JEWELS [PAGE 37], which is a detailed guide to Prince’s UK releases, 
updating the feature in UPTOWN #16, published in October 1994. The article and accompanying 
discography covers Prince’s work up until the end of 2002. 

UPTOWN continues to revise the information in TURN IT UP 2.0, published nearly two years 
ago. TURN i} UP DATE aa PART [PAGE 28) updates the listings of audio and video recordings of 
concerts (A Beautiful Night) and we examine unreleased songs and different versions of released 
songs (Grooves And Grooves) that have emerged since TURN IT UP 2.0 was published. 

Also delving into the past, HIT [PAGE 34] is an excerpt from Alex Hahn’s book Possessed: The 
Rise and Fall of Prince. Alex's book is now available for discount ordering on amazon.com and 
bn.com. 

The only article focusing on “the now” is NEW DIRECTIONS IN MUSIC [PAGE 25], a study of the 
Xpectation album, which was released as nine MP3 downloads on January 1st 2003 to members of 
the NPG Music Club. 

The NPG website recently promised that “something big is coming,” so perhaps 2003 will see 
some interesting developments. As always, UPTOWN will be there to report, analyse, and discuss 
when it happens. 


The UPTOWN staff 
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$ THE XRECTATION-ALBUM. STUDY 





- New Ditections 
n Music 


Subtitled “New directions in music from Prince,” Xpectation is the latest album 
by Prince, The nine tracks were released as MP3 downloads on January 1st 2003 
to members of the NPG Music Club. The album continues in the instrumental 
jazz-funk-rock vein of Princes Madhouse project, but there are interesting 
digressions from the Madhouse formula; including the additiomof electric violin, 


played by Vanessa Mae. This album study examines the contents of Xpectation. 


AT ONE MINUTE PAST MIDNIGHT ON New Year's Day 2003, Prince 
gave all the NPG Music Club members a tremendous surprise by 
making his latest album, Xpectation, available for download (as nine 
MP3 files) from the NPG Music Club website. The release came at a 
time when fans were increasingly beginning to voice complaints that 
the Music Club wasn't delivering on its promises. Xpectation and 
five live tracks, made available as MP3 files on January 3rd, fulfilled 
the second year membership of the club [see the Turn It Update 
article for details on the downloads]. 

The members had previously received One Nite Alone... (May 
1st 2002) and the triple-CD set One Nite Alone... Live! (November 
24th 2002). Few would argue that receiving two discs of new music 
and three discs of live recordings isn't value for the $100 member- 
ship fee, not least considering the added bonuses of being able to 
attend soundchecks and get the best seats in the house for Prince's 
worldwide One Nite Alone... tour of 2002. In fact, it's hard to see 
how Prince is going to tap this in 2003. 

The album was originally conceived of as Xenophobia. At the 
"Xenophobia Celebration" in June 2002, Xenophobia was announced 
as one of the forthcoming albums that NPG Music Club members 
were going to receive. Some time after this Prince apparently made 
the decision to remove the title track and name the album after 
"Xpectation.” "Xenophobia" was included on the One Nite Alone... 
Live! set, which probably played a part in the decision to omit it. 
Still, releasing a live version of a track doesn’t necessarily disqualify 
the studio version from release. Thus, there may have been other 
reasons for the exclusion of the track. 


MUSICIANS 

The musicians on the album are not listed in the CD inlays that 
were made available from the NPG Music Club's website, However, 
ic is clear that Prince plays guitar and keyboards, John Blackwell 
drums, Rhonda Smith bass, Candy Dulfer saxophone, and Vanessa 
Mae electric violin. Keyboard player Renato Neto had not joined 
Prince's band at the time of the recordings, but he may have added 
keyboard overdubs in post-production, 

The bulk of the album was recorded in the autumn of 2001, 
Dulfer added her saxophone parts over two days in early December 
2001 (according to her website). Dulfer has worked on and off with 
Prince since 1988. She participated in concerts on one of Prince's 
1998 tours of Europe and on the One Nite Alone... tour of 2002. 

Mae is a newcomer in Prince's musical world, but she ts an es- 
tablished star on the classical music scene. A child prodigy, Mae was 
born in 1979 to a Thai-Chinese couple living in Singapore. She was 
raised in London, where she embarked on a classical recording ca- 
reer, In 1994, she moved to a solo career and she has released several 
albums, which have picked up steam in popular music quarters. 

The music of Xpectation has a live ambience and appears most- 
ly to have been recorded live with the basic unit of Prince, Smith, 
and Blackwell playing together, Most likely, Dulfer and Mae added 
their parts onto existing recordings, rather than playing live with the 
rest of the ensemble. 


MADHOUSE-LIKE 

Subtitled “New directions in music from Prince,” Xpectation is 
an album of instrumental music with strong jazz leanings. However, 
it is hardly a question of "new directions” since the style of the mu- 
sic has a great deal in common with Prince's earlier Madhouse side- 
project. As with Madhouse, the saxophone riffs are integral parts of 
most tracks, although Dulfer is not as dominant as Eric Leeds was in 
Madhouse. Vae’s contributions are mostly decorative, “icing on the 
cake,” rather than being fully integrated into the music. The addi- 
tion of the violin is interesting and its use on the opening track, 
"Xhalation,” is very promising, but, unfortunately, the instrument is 
hardly present on the rest of the album, 

The music covers fairly typical Madhousesque ground, melding 
jazz, funk, and rock influences and combining tightly structured pieces 
with more jam-like efforts. Many of the tracks alternates sharp saxo- 
phone riffs with sections of instrumental solos in the classic style of 


Madhouse. The material includes funk-onented workouts ("“Xpand" 
and “Xpectation”),a blues-based track ("Xemplify’), slow, dreamy, and 
atmospheric pieces (“Xhalation,” “Xcogitate,” and “Xogenous’), and 
lush, romantic numbers (“Xosphere” and “Xotica’). The closing, 
“Xpedition,” is the most adventurous and overtly jazzy track. 

The music of Xpectation is not as compelling or innovative as 
that of Madhouse's 8 or 16 (or the unreleased 24 album from 1988). 
Still, it is a vast improvement on the second 24 album, fram 1993, 
which was so laidback and smooth that it bordered on elevator 
music, The production is fairly conventional and cannot match the 
playfulness and originality of the 1986-88 Madhouse albums. 

The arrangements feature mostly live instrumentation, includ- 
ing acoustic drums. Perhaps most unusual is Prince's distorted, 
vocoder-like guitar sound, which has a rawness that contrasts with 
the other instruments, The overall sound of the album has a great 
deal in common with The Rainbow Children. Prince even reprises 
the echoey keyboard sound of “Muse 2 The Pharaoh” and “Every- 
where” on no less than four of the Xpectation tracks. 

Dulfer is a first-rate saxophone player, with a warm, sensuous 
tone on some tracks. However, she is not as creative or as versatile 
as Eric Leeds. On the other hand, she is given few opportunities to 
really excel. Indeed, she contributes little more than perfunctory 
“Madhouse-style” riffs, essentially executing lines created by Prince. 
Vae's electric violin provides a new interesting flavour to the sound, 
but she is under-utilised as a musician and is featured very briefly. 


TRACK BY TRACK 

The album opens with “Xhalation,” which is a dreamy, new- 
age-styled piece. A softly pulsing, echoey electric piano accompa- 
nies Mae's soaring, high-pitched violin, which picks out a melan- 
choly melody, At 2:03 minutes, however, the opening track is more 
of an overture than a fully developed composition, 

"Xcogitate” continues in the calm, serene mood of the opening 
track, featuring the same keyboard sound but now with bass, saxo- 
phone and soft brush drums providing a fuller accompaniment. The 
bass and saxophone pick out a descending motif, which is the foun- 
dation for the instrumental solos. 

"Xemplify" is the first “Madhouse-styled” track, kicking off with 
a jaunty, almost cheerful riff played on saxophone, electric piano, 
and violin, The segment revolving around the riff is alternated with 
a more blues-tinged portion, which showcases an insistent, driving 
bass figure that brings to mind “Rainbow Children.” 

The title track, “Xpectation,” showcases another trademark 
Madhouse saxophone riff. However, this track takes the music in a 
more funky direction, placing more emphasis on the drums with 
some very active drumming from Blackwell. The track has an un- 
structured jam feel, with Prince playfully improvising a great deal 
with his treated guitar. With the saxophone taking the lead, the 
track develops into a heavily syncopated number halfway through, 
still retaining the spontaneity and jam-like atmosphere. 

“Xotica” returns to the echoing electric piano and relaxed at- 
mosphere of the two opening tracks. The track has a romantic, wist- 
ful ballad feel, vaguely resembling the Madhouse tracks “Three” (on 
8) and “Fourteen” (on 16). However, there is nothing too “exotic” 
about the track in the sense of unusual harmonies or musical ele- 
ments, In fact, it is one of the most laidback and easy-listening tracks, 
with Dulfer providing gentle, soothing sax. 

“Xogenous" is another fairly laidback track, sounding very much 
like a continuation of the opening track, with Mae's airy violin set 
against an echoing electric piano sound. Bass and drums enter, and 
the track develops into a fast, flowing piece. Dulfer supplies yet an- 
other Madhouse-style saxophone riff and Prince shows off some 
jazzy rhythm guitar chops. The track ends as it started, with just the 
keyboard and violin. 

Starting with the crackling sound of a vinyl record, “Xpand” is 
the album's funkiest track, boasting a terrific rhythmic groove that 
owes a nod to “Head” (on Dirty Mind). The track has a gritty quality 
and an urgency that is lacking in most of the other tracks. Much like 
“Xpectation,” the track has a dynamic jam feel, with the musicians 


van UPI 


improvising and interact- 
ing with each other. 
"Xosphere™ returns 
the album to the laidback, 
relaxed mood of “Xotica.” 
The emphasis is on 
Prince's rhythm guitar, as 
he plays melody runs and 
licks against a lush synth 
cushion. The echoing key- 
board is present once 


again. ‘alain Sas 


The closing, "Xpedi- ANAT hah ig 
tion,” is the album's most 


complex and jazz-orient- 
ed piece. At over eight 
minutes, it is also the 
longest track. It kicks off 
with Blackwell picking up 
a drum beat before he is 
joined by Smith, playing a 
fast, repetitious bass fig- 
ure, Keyboard touches are 
added and then Prince 
takes the lead with a me- 
tallic-sounding discordant 
guitar phrase. The track 
goes through several tem- 
po changes and a number 
of solos, including violin, 
saxophone, electric piano, 
organ, and bass. It evolves 
into a frantic and some- 
what chaotic piece, with 
Prince soloing on guitar 
and Blackwell providing 
furious drumming. More 
than any other track on the album, "Xpedition" lives up to its title, 
with its succession of solos and disparate musical elements. The al- 
burn closes with the cries of a baby. 


THEORIES 

The title of the album combined with the fact that the disc 
ends with baby noises led many fans to conclude that this was 
Prince's way of saying that he and girlfriend Mani are expecting their 
first child. It was further speculated that the nine tracks symbolise 
the nine months of pregnancy (which would explain the omission 
of the tenth track, “Xenophobia"). The CD inlay includes definitions 
of the titles of the nine tracks that can be interpreted as supporting 
this theory since Prince's explanations of the titles do not always 
correspond with those found in dictionaries. 

Prince defines the first title, “Xhalation,” as “something, such as 
air or vapour, that is exhaled.” In many religious and biblical refer- 
ences, it is said that God “breathes life into” when referring to preg- 
nancy. Exhalation is symbolic of the male fertilising the woman. The 
second title, “Xcogitate,” is explained, “To consider or think some- 
thing out carefully and thoroughly.” This is something that most 
couples experience when planning on having children, The next ti- 
tle is “Xemplify,” “To illustrate or serve as an example,” which is clearly 
an important role of parenthood. 

The title track, “Xpectation,” is defined as “the expected value 
of a random variable; eager anticipation. Why necessarily “eager? 
Dictionaries provide "hope," “anticipation,” “confidence,” and “trust,” 
as synonyms, but do not use the word “eager.” Clearly, expectation 
does not have to be eager, although when applied to expecting a 
baby, it is appropriate to talk in terms of an eager anticipation. Also, 
the act of conception is a very random variable. The outcome can- 
not be predicted exactly but the value is expected. 

“Xotica” is defined as "curiously unusual or excitingly strange,” 
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which can be seen as a way to describe new parenthood. "Xogenous” 
means “derived or developed from outside the body, originating 
externally.” This can be interpreted as referring to the man fertilising 
the woman. Without such outside intervention no baby can exist. 
"Xpand" is explained to mean “to increase the size, volume, quanti- 
ty, or scope of; enlarge.” The woman increases in size during preg- 
nancy. 

"sosphere’ is “the outermost region of a planet’s atmosphere,” 
which is symbolic of a baby leaving the comforts of the womb and 
breathing air for the very first time. The title of the closing track is 
"Xpedition," “a journey undertaken by a group of people with a def- 
inite objective.” Parenthood is definitely a journey. 

How much truth ts there to this hypothesis? Are the selected 
words and the explanations given Prince's way of clueing his fans 
that he and Mani are expecting a child? l'm not fully convinced. 
First of all, one has to remember that the album was recorded in 
late 2001, so the titles must have been made up at a much later 
stage if the hypothesis should be valid. That is not out of the ques- 
tion, though. 

"Xenophobia" would have worked as an opening track, as the 
title means “fear of strangers,” which sort of describes how we tend 
to perceive people we have not met before (Prince meeting Mani). 
However, shouldn't “Xcogitate" (planning to have children) precede 
"Xhalation" (the fertilising) if Prince's moral beliefs should apply? And 
why is “Xemplify” (serve as an example, a role of parenthood) placed 
so early in the sequence? There are many inconsistencies like these, 
which reduce the reliability of the hypothesis. Still, it's interesting to 
speculate since the words and explanations probably aren't random. 
OF course, time will cell if there is truth to the theory. In the mean- 
time, let's enjoy the music... 


By Per Nilsen and Lars Einarsson 





UPTOWN continues to update and revise the information in TURN IT UP 2.0, published 
nearly two years ago. The first instalment in the series was included in UPTOWN #53, 
covering two sections, A Beautiful Night (concerts on audio and video tape) and Let’s Work 
(rehearsals on audio and video tape). This time, we update the listings of audio and video 
recordings of concerts (A Beautiful Night) even further and we examine unreleased songs 
and different versions of released songs (Grooves And Grooves) that have emerged since 
TURN IT UP 2.0 was published. With Prince touring with high frequency, new audio and 
video recordings of his concerts emerge all the time, which necessitates regular updates of 


A Beautiful Night. In contrast, “new,” previously uncirculated outtakes are rare these days. 


A BEAUTIFUL NOHT 


A Beautiful Night contains two main categories: 





(updated 31 March 2003) 


Audio recordings of concerts 

Video recordings of concerts 
The previous categories were called “concerts on video tape’ and ‘concerts on 
audio tape,” but with the advent of DVD, CD, DAT, etc, it seems more appro- 
priate to describe how the concerts were captured (audio or video) rather than 


pinpoint on which format(s) they exist. 


The audio recordings of concerts are further divided into: 

(1) Concert tours 
k" (2) One-off concerts 
(3) Soundchecks 
(4) Guest appearances 
This survey updates all previous information concerning audio and video record- 
ings of concerts, including additions listed in the update in UPTOWN #53, which 
unfortunately did contain some errors that have now been rectified. All informa- 
tion has now been reviewed and corrected accordingly. The listings include both 
newly circulated tapes and previously existing concerts, which have surfaced in 
improved sound quality and/or longer recordings. We have also included record- 


ings with revised details, such as corrected spellings, venue names, etc. 


=~ (1 i 
20 : | | 





AUDIO RECORDINGS OF CONCERTS 


1] CONCERT TOURS 


1981-82 CONTROVERSY TOUR ak . 
3 Mar Orpheum Theater, Boston (85 mins/VG) 


1982-83 1999 TOUR 





17 Dec Pine Bluffs Convention Center Arena, Little Rock 
(35 mins/EX and 25 mins/VG) 
2 Apr Convention Center, Fresno (60 mins/EX) 


1984-85 PURPLE RAIN TOUR 
24 Feb Forum, Los Angeles (115 mins/VG) 
26 Mar Civic Center, Hartford (130 mins/VG) 


The previously listed tape of Caperol Center, Largo, November 1984, 4 actually a poor quality recording of Dome, Taco: 
mia, 14 February 68s (which already masts ima longer and better qualiry recording), Thus, there i no currently circulating 


t 


recording of Capitol Center, Lango, November tig 


1986 “Hit & RUN” CONCERTS AND PARADE TOUR 

23 May Warfield Theater, San Francisco (5 mins/EX and 145 mins/VG+) ' 

May/June unknown cate/venue (15 muins/EX) 7 

1 Aug Alsterdorfer Sporthalle Hamburg (25 mins/EX and 90 mins/VG+) ! 

"A portion of “America” from this show was made available from the NPG Music Club in April 2001 

j Three songs (Automatic, "OMAR and “The Dance Eleccric”) from this unknown show were made available fram 
the NPG Miuse CHi in AUgust 2001 


C A portion (25 minutes) of this show was made available from the NPG Muse Club in Apni 2001 











1987 Sicn O' THe TIMES TOUR 


14 May Deutschlandhalle, West Berlin (90 mins YO+} 
17 June Palais Omnisport de Bercy, Pans (70 mins/EX and 20 mins/VG) 
22 June Stadion de Galgenwaard, Utrecht (15 mins/EX and 90 mins/VG) 


1988-89 LOVESEXY TOUR A 


9 July Palais Omnisport de Bercy, Pars (120 mins/VG+) 
13 Oct The Omni, Adanta (130 mins/ViG+) 

14 Oct The Omni, Atlanta (125 mins/VG+) 

28 Oct Civic Arena, Pittsburgh (140 mins/VG+) 

1 Feb Gym, Sendai (105 mins/EX) 

7 Feb Rainbow Hall, Nagoya (115 mins/EX) 

10 Feb Stadium, Fukuoka (105 mins/EX) 

12 Feb Osaka-jo Hall, Osaka (175 mins/EX) 


1990 NUDE TOUR Žž Ee ee 
12 June Waldbuhne, Berlin (65 mins VG+ and 40 mins/VG) 
4 Aug Festivalterrein, Werchter (100 mins/EX) 


1992 DIAMONDS AND PEARLS TOUR 
5 June Olympiahalle, Munich (140 mins/VG+) 


1993 ACT | TOUR =É 


26 Mar Radio City Music Hall, New York (20 mins/EX and 120 mins/ VG+ 


A porton of thes concert (20 minutes) was made avadable from the NPG Music Club in November 200 


1997 LOVE 4 ONE ANOTHER CHARITIES TOUR 
1 Jan Roseland, New York (15 mins/EX and 85 mins/VG+) 


22 June Deer Creek Music Center, Indianapolis (115 mins/VG+) 


1997-98 Jam OF THE YEAR TOUR 


22 Aug Arena, Nashville (105 mins/VG+) 

29 Oct Pan Am Center, Las Cruces (125 mins/VG) 

2 Jan UNO Kiefer Lakefront Arena, New Orleans (125 mins/VG+) 
4 jan Kemper Arena, Kansas City (110 mins/VG+) 

5 Jan Roberts Municipal Stadium, Evansville (125 mins/VG+) 


1998 EUROPEAN TOUR (l) : 
18 Aug Hover, Stockholm (105 mins/VG+) 


1998 NEWPOWER SOUL TOUR rif 
21 Apr Electric Factory, Philadelphia (195 mins/EX) 


1998 NEWPOWER SOUL FESTIVAL TOUR 














24 Oct Joe Louis Arena, Detroit (130 mins/VG+) 


2000 HIT N RUN TOUR _ 


18 Nov Auditonum, Milwaukee (115 mins/VG+) 

19 Mov Van Andel Arena, Grand Rapids (125 mins/VG+) 
26 Nov Independence Arena, Charlotte (15 mins/VG) 

8 Dec State University Event Center Arena, San José 


(io mins/EX and 95 mins/VG+) ' 
9 Dec Aladdin Theater For The Performing Arts, Las Vegas (115 mins/VG 


“Controversy.” “Mutiny” and "| Could Never Take The Place Of Your Man” (including snippets of “Sur 


From this show were made aaiae from che NPG Mugg Club im March oon 


2001 Hit N RUN TOUR _ 


19 Apr First Union Arena at Casey Plaza, Wilkes-Barre (75 mins/VG) ' 
24 Apr Magness Arena, Denver (115 mins/VG+) 
28 Apr Arena, Oakland (110 mins/VG+) 


* The Orculiting tape reconcing s 85 minute but porion of the tape ane not from the Wilkes-Barre con 


2001 Prince: A CELEBRATION TOUR 
15 June xcel Energy Center, St. Paul (130 mins/VG) 


16 June Xcel Energy Center, St. Paul (125 mins/VG+) 

21 June Nationwide Arena, Columbus (130 mins/EX) 

28 June Marcus Amphitheater, Milwaukee (130 mins/G) 

6 July Salle Wilfrid-Pelletier, Place des Arts, Montreal (150 mins/G) 


2002 ONE NITE ALONE... AMERICAN TOUR 
1 Mar Hentage Theater, Saginaw (150 mins/G) 


2 Mar Chicago Theater, Chicago (150 mins/VG) 








3 Mar 
5 Mar 
6 Mar 
7 Mar 
9 Mar 
11 Mar 
30 Mar (am) 
30 Mar 
31 Mar 
4 Apr 
6 Apr 
9 Apr 
14 Apr 
20 Apr 
24 Apr 
13 June 


18 June 


Chicago Theater, Chicago (150 mins/VG+) 

Ohio Theater, Columbus (150 mins/VG+) 

Opera House, Detroit (150 mins/VG+) 

Shea's Theater, Buffalo (1450 mins/ VG+) 

Palace Theater, Louisville (150 mins/VG) 

Murat Center Theatre, Indianapolis (30 mins/EX) 

Warner Theater, Washington DC (155 mins/VG+) 

Warner Theater, Washington DC (170 mins/VG+) 

Warner Theater, Washington DC (160 mins/VG+) 
Symphony Hall, Woodruff Arts Center, Atlanta (155 mins/VG+) 
Youkey Theater, Lakeland Center, Lakeland (5 mins/EX) 
Avery Fisher Hall, Lincoln Center, New York (170 mins/VG+) 
Verizon Theater, Houston (150 mins/VG+} 

Kodak Theater, Los Angeles (150 mins/VG+) 

Paramount Theater, Oakland (175 mins/VG+) 

Hamilton Place, Hamilton (160 mins/VG+) 

Molson Center Theater, Montreal (10 mins/EX) 


10 Dec (am) 2000 
29 April (am) 2001 
8 Mar (am) 2002 
5 Apr (am) 2002 
10 Apr (am) 2002 
17 Apr (am) 2002 
7 June (am) 2002 
21 June 2002 

23 June (am) 2002 
23 June 2002 

24 June 2002 

25 June 2002 

26 June 2002 

28 June (am) 2002 
6 Oct (am) 2002 
26 Oct (am) 2002 
29 Oct (am) 2002 


3 Nov (am) 2002 


Studio 54, Las Vegas (80 mins/VG+) 

The Fillmore, San Francisco (90 mins/VG+) 
The Tralf, Buffalo (100 mins/VG+) 
Elevenso, Atlanta (95 mins/VG+) 

The World, New York (125 mins/VG+) 
The Red Jacket, Dallas (80 mins/VG+) 

Le Rendezvous, Winnipeg (80 mins/VG+) 
Paisley Park, Chanhassen (145 mins/EX) 
Paisley Park, Chanhassen (55 mins/EX) 
Paisley Park, Chanhassen (75 mins/EX) 
Paisley Park, Chanhassen (95 mins/EX) 
Paisley Park, Chanhassen (115 mins/EX) 
Paisley Park, Chanhassen (155 mins/EX) ? 
Paisley Park, Chanhassen (120 mins/EX) 
The New Marquee, London (55 mins/EX) 
Vega, Copenhagen (70 mins/VG+) 

Le Bataclan, Paris (145 mins/VG+) 
Nighttown, Rotterdam (110 mins/VG+) 


2002 ONE NITE ALONE... EUROPEAN TOUR 


3 Oct Carling Apollo, London (150 mins/VG+) 

4 Oct Carling Apollo, London (130 mins/G) 

5 Oct Carling Apollo, London (125 mins/G) 

13 Oct Festhalle, Frankfurt (145 mins/VG+) 

15 Oct Ahoyhal, Rotterdam (145 mins/VG+) 

16 Oct CCH1, Hamburg (150 mins/VG+) 

18 Oct Sportpaleis, Antwerp (145 mins/VG+) 

19 Oct ICC, Berlin (175 mins/VG+) 

24 Oct Kongresscentre, Aalborg (155 mins/VG+) 

25 Oct Falkoner Salen, Copenhagen (160 mins/VG+) 
27 Oct Konig Pilsener Arena, Oberhausen (140 mins/VG+) 
28 Oct Le Zenith, Paris (145 mins/VG+) 

30 Oct Hallenstadion, Zurich (120 mins/VG) 

31 Oct Palatucker, Milan (135 mins/G) 

2 Nov Ahoyhal, Rotterdam (140 mins/VG) 


2002 One NiTE ALONE... JAPANESE TOUR 


15 Nov Kokusai Forum Hall, Tokyo (145 mins/VG+) 
17 Nov Act City Hall, Hamamatsu (120 mins/EX) 

18 Nov Budokan, Tokyo (145 mins/VG+) 

19 Nov Budokan, Tokyo (130 mins/VG+) 

21 Nov Koseinenkin Hall, Sapporo (120 mins/VG+) 
22 Nov ZEPP, Sendai (145 mins/G) 

26 Nov Sun Palace, Fukuoka (140 mins/VG+) 

28 Nov Castle Hall, Osaka (1460 mins/VG+) 

29 Nov Century Hall, Nagoya (110 mins/VG+) 


(2) ONE-OFF CONCERTS 





15 May (am) 1987 
6 May 1990 

18 Jan 1991 

7 june (am) 1992 
12 Apr (am) 1993 
8 June (am) 1994 
10 June (am) 1994 
15 Mar (am) 1995 
18 June (am) 1995 
10 Oct 1995 

17 Feb 1996 

18 Feb 1996 

21 Apr (am) 1997 
9 Aug (am) 1997 
10 Aug (am) 1997 
10 Sep (am) 1997 
11 Dec (am) 1997 
21 Mar {am) 1998 
23 Oct (am) 1999 
20 Nov (am) 2000 





30 


Quasimodo, West Berlin (40 mins/G) 

Civic Center, St. Paul (90 minsVG+) 

Estadio Maracana, Rio de Janeiro (80 mins/EX) 
Park-Café, Munich (40 mins/F) 

DNA Lounge, San Francisco (75 mins/EX) 

Glam Slam, Miami (110 mins/EX) 

Glam Slam, Miami (55 mins/EX and 25 mins/VG+) 
The Garage, Glasgow (45 mins/VG) 

Paisley Park, Chanhassen (90 mins/VG+) 

Paisley Park, Chanhassen (15 mins/VG+) 

Neil S. Blaisdell Center, Honolulu (105 mins/VG) 
Neil S. Blaisdell Center, Honolulu (110 mins/VG+) 
DNA Lounge, San Francisco (10 mins/VG+ and 10 mins/VG) 
Café Hollywood, San Antonio (60 mins/VG+} 
Mirage, Dallas (45 mins/VG+) 

Paisley Park, Chanhassen (65 mins/EX) 

Paisley Park, Chanhassen (90 mins/VG) 

Paisley Park, Chanhassen (55 mins/VG) 

Paisley Park, Chanhassen (15 mins/EX) ' 

The Orbit, Grand Rapids (40 mins/VG+) 














15 Dec 2002 


Aladdin Theater For The Performing Arts, Las Vegas (5 mins/EX) ? 


? A portion of “Days Of Wild” was made available by the NPG Music Club in February 2001. 

2) A portion of “14141 Is 3” from this concert was made available from the NPG Music Club in July 2002. 

3) A portion of “The Work, Pt. 1 from the Las Vegas show was made available as a video from MSN.com 
on Febuary 6th 2003. 


(3) SOUNDCHECHS 





30 May 1987 
12 Feb 1989 
2 Aug 1993 
15 June 2001 
16 June 2001 
5 Mar 2002 
6 Mar 2002 
7 Mar 2002 
9 Mar 2002 
30 Mar 2002 
31 Mar 2002 
6 Apr 2002 
9 Apr 2002 
12 Apr 2002 
14 Apr 2002 
4 Oct 2002 
s Oct 2002 
13 Oct 2002 
15 Oct 2002 
16 Oct 2002 
19 Oct 2002 
25 Oct 2002 
27 Oct 2002 
28 Oct 2002 
2 Nov 2002 
18 Nov 2002 
28 Nov 2002 


29 Nov 2002 





Stadthalle, Vienna (20 mins/VG) 

Osaka-jo Hall, Osaka (80 mins/EX) 

Arena, Sheffield (10 mins/G) 

Xcel Energy Center, St. Paul (75 mins/VG+) 

Xcel Energy Center, St. Paul (20 mins/VG+) 

Ohio Theater, Columbus (30 mins/VG) 

Opera House, Detroit (25 mins/VG) 

Shea's Theater, Buffalo (35 mins/VG) 

Palace Theater, Louisville (50 mins/VG+) 

Warner Theater, Washington DC (35 mins/VG) 

Warner Theater, Washington DC (30 mins/VG) 

Youkey Theater, Lakeland Center, Lakeland (35 mins/VG+) 
Avery Fisher Hall, Lincoln Center, New York (80 mins/VG+) 
Midland Theater, Kansas City (80 mins/VG+) 

Verizon Theater, Houston (60 mins/VG+) 

Carling Apollo, London (40 mins/VG+) 

Carling Apollo, London (30 mins/VG+) 

Festhalle, Frankfurt (45 mins/VG+) 

Ahoyhal, Rotterdam (40 mins/VG+) 

CCH1, Hamburg (40 mins/VG+) 

ICC, Berlin (60 mins/ VG+) 

Falkoner Salen, Copenhagen (20 mins/EX and 35 mins/VG+) ' 
Konig Pilsener Arena, Oberhausen (65 mins/VG+) 

Le Zenith, Paris (55 mins/VG+) 

Ahoyhal, Rotterdam (55 mins/VG+) 

Budokan, Tokyo (5 mins/EX and 25 mins/VG+) ? 

Castle Hall, Osaka (5 mins/EX) 3 

Century Hall, Nagoya (10 mins/EX) 4 


3 A portion (1337 minutes) of an instrumental (incorporating horn lines from Miles Davis’ “Jean Pierre”) from the Co- 
penhagen soundcheck was made available from the NPG Music Club on November 12th 2002. The same portion 
but now missing the first three minutes (lasting 10:07 minutes) was made available from the NPG Music Club on 
January 3rd 2003 (in better quality). Additionally, 4:01 minutes of “Empty Room" from the Copenhagen soundcheck 
was made available on January 3rd 2003. 

2 A portion (5:09 minutes) from an instrumental played at the Tokyo soundcheck was made available from the NPG 
Music Club on January 3rd 2003. 

3 A portion (5:53 minutes) from an instrumental played at the Osaka soundcheck was made available from the NPG 
Music Club on January 3rd 2003. 

‘| A portion (8:53 minutes) from an instrumental played at the Nagoya soundcheck was made available from the NPG 
Music Club on January 3rd 2003. 


[4] GUEST APPEARANCES 





5 june 2000 
12 June 2001 


14 June 2001 





Bunker's, Minneapolis (10 mins/EX) [joins The Legendary Combo} 
Paisley Park, Chanhassen (10 mins/VG+) [joins The Time} 
Paisley Park, Chanhassen (5 mins/EX) [joins Common] ' 


” Released by the NPG Music Club in July 2001. 
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VIDEO RECORDINGS OF CONCERTS 


31 DECEMBER 1987: PAISLEY Park, CHANHASSEN 

A professionally shot video with several camera angles, it has clear and sl 
picture quality. The audio is direct from the soundboard, unfortunately the 
culating video is incomplete and is missing the first five songs. The full-ler 
video does however exist. (86 mins) 





8 DECEMBER 2000: STATE UNIVERSITY EVENT CENTER ARENA, SAN JOSE 

“Controversy,” “Mutiny,” and “| Could Never Take The Place Of Your N 
(including a snippet of “Summertime’) from this show were made available fi 
the NPG Music Club in March 2001. (10 mins) 


This video is filmed with two cameras and was edited together profess 
ally. The majority of the filming is done from the left side of the stage. It is « 
very well with good close-ups and the picture quality is sharp and clear. 
footage also includes Prince onstage during the Fonky Baldheads’ opening 
(100 mins) 


9 APRIL 2002: Avery FISHER HALL, LINCOLN CENTER, NEW YORK 

This One Nite Alone... tour show is filmed from the balcony in front of 
stage area. It pets good shots throughout. There are a few technical difficul 
with the picture and sound during a few songs, but overall very enjoyable fc 
age. [he video is often incorrectly listed as 160 minutes, but the last 10 mint 
of the first tape is repeated on the second tape. (150 mins) 


10 APRIL 2002 (AM): THE WorLD, New York 

A One Nite Alone... tour aftershow, filmed from the front of the stag 
has excellent close-ups throughout. Many guests, including Maceo Parker, L: 
Graham, Candy Dulfer, George Clinton, and Doug E Fresh, join Prince fora gr 
show. The recording is incomplete. (37 mins) 


31 OCTOBER 2002: PALATUCKER, MILAN t ai =— 
This is an incomplete One Nite Alone... tour concert and is filmed with ¢ 
camera from the right side of the stage. The picture quality is sharp and clea 
was shot from a far distance from the stage but with the zoom used it E 
some good shots on occasion. The camera is obstructed and shaky in pa 
Several songs during the concert are missing or incomplete. (95 mins) 


15 NOVEMBER 2002: Kokusai Forum HALL, Tokyo __ se me! 

This One Nite Alone... tour concert is filmed with one camera from | 
balcony, slightly left of stage. The picture quality is sharp and clear, althoug 
little dark in places. Still, the overall footage is excellent with some very gc 
close-ups of Prince, A couple of songs during the concert are missing or inca 
plete. (120 mins) 


19 NOVEMBER 2002: BUDOKAN, TOKYO č Žž | 
Yet another One Nite Alone... tour concert from Japan, this is shot w 





one camera from the left side of the stage. The footage is truly excellent. W 
the zoom used it gets some fabulous shots of Prince. The picture quality is vi 
sharp and clear. A couple of songs are missing or incomplete. (122 mins) 


15 DECEMBER 2002: 

ALADDIN THEATER For THE PERFORMING ARTS, Las VEGAS ns 
Footage of “The Work, Pt. 1" from this, the final One Nite Alone... tc 

concert was made available as a downloadable video from MSN.com on Feb: 

ary 6th 2003. The audio is direct from the soundboard and is professionally st 

with several camera angles. (4 mins) 





On the Nude tour 1990 Live 1993 [PAGE 








THe Grooves AND GROOVES SECTION OF TURN IT UP 2.0 deals with unreleased 
sones and different versions of released songs (alternate mixes, remixes, longer 
versions, etc.) that circulate amongst a vast network of Prince followers. Only 
recordings that collectors have been able to hear and catalogue are included. 

This survey covers the unreleased songs and different versions of released 
songs have surfaced since TURN IT UP 2.0 was published in June 2001, The songs 
are listed in (roughly) chronological order of the recording of the basic tracks. 
The duration of a song is given in parenthesis after the song title. 


1976 DEMOS 


® A capella (017) 

This is a brief a capella piece featuring Prince's lone vocal. It appears to be a 
very crude recording made onto a simple (analogue) cassette recorder. In this 
respect, it is very similar to the homemade so-called “Boom Box" demos from 
1976, which circulate amongst fans. The date of this recording is uncertain, how- 
ever, as it may be from later than 1976, Some sources have suggested it is from 
the 1982 period, although this ts unlikely. 


1983-1984 (1) SESSIONS 


@ Erotic City #3 (8:47) 

This is an alternate version of the officially released song. It actually com- 
bines elements of both the released version and the outtake version. The two 
different mixes of the outtake version are listed in TURN IT UP 2.0 as #1 (G:40 


OROOVES AND GROOVES 


minutes) and #2 (6:50 minutes). No other major differences can be detected. 
Most likely, this 8:47-minute version is the complete full-length version of the 
song, which was later edited down for official release. 


1986 (Il) SESSIONS 


© Data Bank #2 (8:27) 

Starting with a count-in by Prince, this version of "Data Bank” has many 
differences from the currently circulating version. The 7:37-minute version #1 
was included in TURN IT UP 2.0, Besides being 50 seconds longer, the mix is 
radically different from version #1. Prince's vocal is more prominent in the mix 
and the lyrics can be heard more clearly. This version appears to be a more 
professional mix-down as the sound is really clean and vibrant, It is an excellent 
version and a reminder of just how great Prince and the Revolution were in 
1986, 


® Superfunkycalifragisexy #2 (715) 

Originally recorded in September 1986, this is the original mix of the com- 
plete song, It features a number of differences including additional passages that 
did not make the final edit that was released on The Black Album. In fact, in 
many ways it is superior to what was released. It has a raw edge to it and show- 
cases added sound effects and samples not in the released version. 

The 3:36-minute instrumental version #1 of “Superfunkycalitragisexy” listed 
in TURN IT UP 2.0 is an instrumental segment of the full-length recording of the 
song. It was included in the NPG Music Club's “Ahdio Show #3." The excerpted 
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portion is part of this 7:15-minute version, but since there are differences in the 
mix they must be considered two different versions. However, it is more accu- 
rate to consider the 7:15-minute version #1 and label the 3:36-minute instrumen- 
tal excerpt as #2. This change will be made the next time UPTOWN publishes a 
complete survey of circulating outtakes and different versions of released mate- 
rial. 


1987-1988 (1) SESSIONS 





@ U (4:15) 

Dating back to the Rebels sessions in 1979, “U” was updated by Prince in 
October 1987, from which the circulating recording originates. The song was 
later given to Paula Abdul for her 1991 album Spellbound. The circulating version 


has Prince on lead vocal. His version is actually very close to what ended up on 
Abdul's album. 


@ Fuschia Light (4:06) 

Previously not circulating amongst fans, Prince recorded this song in April 
1988 for possible use by Tony LeMans on his self-titled Paisley Park Records 
album. LeMans recorded a vocal but ended up not using the song, which is 
understandable since it is a mediocre funk/rock effort, without any remarkable 
melody or groove. It showcases a loud, upfront drum machine beat and some 
synth touches. There are some jazzy horn embellishments but no guitar or 
bassline. The sparse, demo-like arrangement and overall texture of the song re- 
calls “Rave Unto The Joy Fantastic” and “God Is Alive,” which are from the same 
period of recording. The lyric concerns a fuchsia-coloured light, which shines on 
Prince and his partner in bed, making him touch her “better than [he] normally 
would.” Apparently, the “pretty fuchsia light” is a symbol of “monogamy and 
trust” (a phrase Prince would return to in “Sex” in 1989) and it “stands for love 
and it stands for lust.” 


1988 (Il)-1989 SESSIONS 





@ Elephants And Flowers #2 (4:22) 

This version is identical to the currently circulating version save for being 
40 seconds longer at the end. Some additional lyrics include the lines “this room 
of power, elephants and flowers” and “don’t kiss me just talk to me.” This ver- 
sion of the song is superior to what was eventually released on Graffiti Bridge 
with radically different lyrics. 

Since the previously existing shorter version of “Elephants And Flowers” is 
simply a shorter edit of the newly circulated 4:22-minute version, the longer 
version will replace the previous version in future surveys of outtakes (i.e. only 
one alternate version will be listed). 


1990 (II)-1991 (1) SESSIONS 





@ Race #2 (6:16) 

This is the original version of the song and is almost two minutes longer 
than what was officially released in 1994 on Come. The song underwent heavy 
editing with several passages being omitted before it was released, including 
some lyrics, samples, and distorted guitar work by Prince. 

It should be noted that the version listed in TURN IT UP 2.0 as “Race” #2 
(the 5:00-minute The Beautiful Experience version) is simply an edit of this ver- 
sion and as a result will no longer be listed or included in future updates. The 
6:16-minute version of “Race” will henceforth be #2. 


1991 (I1)-1992 SESSIONS 





@ Exploding All Over Europe (10:23) 

This unreleased song was originally recorded in London in June 1992 with 
writing co-credited to Ingrid Chavez. It was copyrighted on February 16th 1993. 
The circulating version features Rosie Gaines on lead vocals and at one stage 
this song was intended to be placed on a version of Rosie's unreleased Paisley 
Park album Concrete jungle. The circulating version is taken from a promo 12- 
inch acetate and is actually a remix made by Junior Vazquez titled “House Remix.” 
It was played in clubs in 1994 and is a hardcore dance number with a Prince 
credit for writing and production. Vazquez was asked to remix the song and a 
very limited number of 12-inch promos were pressed up. Prince’s backing vocals 
can clearly be heard. 


“Exploding All Over Europe” is a fairly pedestrian house-styled danc 
ing. The lyric is whimsical to say the least, seemingly being a collage of 


rather than telling a story. However, the topic appears to be love, but it 


cult to make sense of the lyrics, which speak of “sailing in the sea of love 
waves of change suffering of human heart... exploding all over Europe.” T 
continues, “Eruption... pounding when you know she’s near, she feels tr 
and all is clear. It’s love, it’s butterflies... exploding all over Europe.” 


1993-1994 SESSIONS 





@ Acknowledge Me #2 (6:27) 

This is alternate version of the song and is a minute longer comp 
the released version on Crystal Bali. A number of passages present he 
removed from the released version, including some extra vocal improv 
and music. The ending of the song continues on longer with a Prince 
logue lifted from “All My Dreams.” 


@ Eye Hate U (6:17) 

This is an alternate version of the released song, featuring a slightly c 
mix. There is more of an echo effect in the mix and slight variations 
bassline with the overall mix being a little less polished chen what was r 
on The Gold Experience. The ending is also longer than the released versi 


@ The Exodus Has Begun #2 (10:45) 

This is another alternate version of the released song, which Is take 
an early configuration of Exodus compiled on June 19th 1994. It has some 
musical differences in the mix and is longer at the end. 

Since this 10:45-minute version predates the previously existing 10:35- 
version (listed in TURN IT UP 2.0), this newly circulated version will be #1. 
shorter version be #2 in future outtake surveys. 


1995-1996 SESSIONS 


@ Eye'll Never B Another Fool (3:14) 

A promising but aborted collaboration with Sandra St. Victor in tt 
mer of 1995 spawned four of the songs included in this update (“Eye'll | 
Another Fool,”.“Stone,” “ 
other Fool" is Prince’s own version of the song he later gave to Chaka Ka 
released it on her Prince-produced 1998 album Come 2 My House. Princ 


sion is quite raw and demo-like in nature. 


Soul Sanctuary,” and “Van Gogh’). “Eye'll Neve 


@ Soul Sanctuary (4:32) 

This is an alternate version of the Prince/St. Victor song that endec 
Emancipation in 1996. it is much rawer and less refined then what was eve 
released. It also has some lyrical differences. 


@ Stone (3:04) 

The Prince/St. Victor collaboration “Stone” features Prince on lea: 
The song is a rather likeable if unassuming verse/chorus/bridge pop | 
with a stripped-down arrangement of guitar, bass, and a drum machi 
lyric concerns a failed relationship and finds Prince asking, “Should we 
separate ways or give this one more try?” He realises that there is nothin, 
build on as “love’s foundation” has died. It is likely that the lyric was per 
St. Victor although Prince may have made revisions. The title of the 
tentative; it could be either “Heart Of Stone” or “Nothing Left But A Ste 


@ Van Gogh (5:02) 

This is the original version of the song penned by Prince and St. V 
has synths which were later replaced by horn parts by Eric Leeds for a 
version that was intended for Emancipation. The Emancipation take w 
released by the NPG Music Club (as part of edition #6, July 7th 2001). H 
this early, more demo-like version is actually better. 


1997-1998 SESSIONS 


@ Come On (3:38) 

This is a remix that was played over the PA by DJ Dudley prior to ` 
Nite Alone... concert in Nagoya, November 29th 2002. It is an uptemps 
remix, which features a great deal of additional lyrics by Prince. 
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AN EXCERPT FROM 
POSSESSED: THE RISE AND FALL OF PRINCE 
BY ALEX HAHN 
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The following is an excerpt from Chapter 12 of Alex Hahn's book, 





Possessed: The Rise and Fall of Prince, now available for discount 
ordering on amazon.com and bn.com. Hahn's book covers Prince's 
entire life and career, from his early years growing up in Minneapolis 
through the recording of The Rainbow Children. This penetrating 


psychological study of Prince is already provoking discussion and 
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debate among Prince fans and music critics. 


THE DISAPPOINTMENT OF GRAFFITI Brioce left Prince in a precarious 
position, both commercially and artistically, Not only could his albums 
noJlonger be counted on to soar up the charts, but he had lost some 
of his reputation as a musical pioneer, partly because of his own 
declining creativity but also because of what was happening around 
him. As the 1980s gave way to the 19905, major changes gripped 
popular music, and for once, Prince was not leading the way. 


Rap 

Between 1985 and 1990, a seismic shift occurred in the music 
world with the emergence of rap and hip-hop. As tough-talkers with 
cartoonish names like Dr. Dre, Snoop Doggy Dogg and Ice Cube 
began to dominate the charts, Prince was no longer controversial or 
subversive, and he knew it A major part of what had defined him — 
his ability to shock — was slipping away. 

Ac first, Prince dismissed rap as a fad. He questioned whether 
rap could even rightly be characterized as a form of music, since 
rappers did not play instruments but instead rhymed over rhythm 
tracks borrowed from other sources. "Do you know what it’s like,” 
Prince complained one day to his confidant Alan Leeds, “to sit here 
and see these people on the charts who do nothing but talk?” 

Prince had expected rap to quickly fade away. Instead, by the 
late 19805 the style had matured into a new and vital form of Afri- 
can-American folk music, something music critics and cultural com- 
mentators began to acknowledge. Rap also became a potent politi- 


cal force, as the lyrics of Grandmaster Flash and the Furious Five, 
Public Enemy, and others convincingly articulated the grievances of 
African-Americans in America’s blighted cities. Musically, rap groups 
began taking “sampling” — the practice of using a groove or lick 
from another artist's work in a different context — to new heights of 
sophistication, layering snippets of music into stunning sonic col- 
lages. 

Then, at the very end of the 19805, a subgenre called “gangsta” 
rap emerged from the crime-plagued ghettos of Los Angeles, New 
York, and other cities, Taking rap’s sheer intensity to another level, 
gangsta artists like NWA (Niggas Wit’ Attitude), Ice-T, and Schooly 
D created music that was angry, aggressive, and, to many ears, dis- 
tasteful in its graphic depictions of gang violence and sexual con- 
quest. The defining moment for gangsta rap was the release of 
NWA's Straight Outta Compton (1989), a harrowing portrait of life in 
South Central Los Angeles. 

As songs like NWA's "Fuck Tha Police” and Ice-T’s “Cop Killa” 
prompted a national debate over rap lyrics, all Prince needed to do 
was look at a newspaper to learn he had been supplanted as a rebel. 
Gangsta rap raised the bar of outrageousness to the point where his 
music and image, along with much else that had been “cutting-edge” 
during the 1980s, suddenly seemed tame and irrelevant. 

Moreover, as a result of the emergence of rap and other mar- 
kerplace factors, Prince's commercial clout continued to wane. Two 
of his previous three albums, Lovesexy and Graffiti Bridge, had stuffed 


on the charts. Only his Batman soundtrack, buoyed by the immense 
success of the film, had been a hit. And the relative dearth of out- 
standing music on these three albums prompted the critical estab- 
lishment to turn its attention toward fresher artists. Ac thirty-one — 
hardly a tender age in the world of popular music — Prince already 
seemed on his way to becoming an elder statesman known largely 
for past victories, 


In need of a hit 

Prince's fading superstardom, of course, was only as significant a 
problem as he chose to make it. True, his releases could not compete 
sales-wise either with gangsta rappers or with syrupy divas like Mariah 
Carey. But his core constituency remained quite large both in the United 
States and Europe, as perhaps two million fans worldwide would pur- 
chase virtually anything he put out. Notwithstanding the weak points 
of Lovesexy, Graffiti Bridge, and Batman, Prince — like Bob Dylan, Miles 
Davis, and David Bowie at comparable points in their careers — re- 
tained the virtually unwavering support of a sophisticated group of 
loyalists around the world. This intrepid following imposed only one 
requirement — that he display the artistic integrity and adventurous- 
ness that had characterized his career to date. 

But for Prince, the status of a cult artist, even a very successful 
one, was not enough. The dizzying fame he had achieved through 
Purple Rain was too fresh in his mind, and the failure of Graffiti Bridge 
(particularly the film) had been intensely frustrating. Unwilling to 
accept his diminished position on the charts, he elected to try to 
reclaim his status as one of pop's major commercial successes, re- 
gardiess of the cost to his reputation. 


The Nude tour 

Prince's first concert swing since Lovesexy, and the first organ- 
ized by his new managers, Arnold Stiefel and Randy Phillips, was not 
tied to any album — by this time, there was little point in promoting 
Graffiti Bridge — but was instead simply an attempt to cash in on his 
popularity in foreign markets and shore up his finances. It was a 
stripped-down affair (hence the moniker the Nude tour) with few 
props — another means of maximizing profits. Marketing considera- 
tions also dictated the content of the show; in particular, Prince was 
re-examining his views regarding rap. He added to the band a dance 
troupe known as the Game Boyz, a trio of African-American men 
who brought a distinctly hip-hop-oriented visual flavor to the show. 
In another move designed to foster a more youth-friendly image (as 
well as to cut costs after the Lavesexy boondoggle), Prince jettisoned 
the veteran horn section of Eric Leeds and Matt Blistan. 

An important addition to the band was Rosie Gaines, a full- 
throated vocalist who belted out bluesy screams just as passionate- 
ly as her predecessor, Boni Boyer. Prince loved Gaines’ singing but 
was wary about her commitment, given that she had enjoyed some 
solo success before joining his band. "I hope you're not like Boni," 
Prince cautioned, which Gaines took to mean that she should not 
harbor any ambitions beyond serving him, 

Behind the drum kit, Sheila E. was replaced by nineteen-year- 
old Michael Bland, a highly skilled and energetic player from the 
Minneapolis music scene whose style was closer to straight-ahead 
rack and lacked Sheila E.'s jazz and Latin flavorings. Sonny Thompson, 
a longtime fixture on the local funk circuit, became the new bassist 
as Levi Seacer switched to guitar, Seacer also emerged as a key Prince 
collaborator in the recording studio and became the group's sec- 
ond-in-commiand. 

From the standpoint of pure musical chops, Prince had up- 
graded in every single position, with the possible exception of drums. 
Still, almost to a person, these musicians were more practiced than 
interesting. Aside from Rosie Gaines and possibly the muscular 
Michael Bland, who often sounded as if he were pummeling his 
drums, no one had a distinct voice on their chosen instrument. 
Largely absent from the group, which Prince dubbed the New Pow- 
er Generation (or NPG) was the personality and verve that musi- 
cians like Wendy, Lisa, Dez Dickerson, and Mark Brown brought to 
the Revolution, and that Escovedo and Eric Leeds added to his Sign 
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O' The Times and Lovesexy troupes. 

The senior member of the band was now Matt Fink, the last 
remaining link to the original Revolution. A key figure in Prince's 
history, Fink had a speaking role in Purple Rain, cowrote the ttle 
track of Dirty Mind, and played a memorable synthesizer solo on 
Dirty Mind's “Head.” His onstage persona of “Dr. Fink,” complete with 
lab jacket and stethoscope, had been an important part of the Rev- 
olucion’s punkish image. But his once-strong personal relationship 
with Prince had cooled, and he began to feel like an outsider. “I felt 
like he was favoring the black side of the group,’ Fink said. “He wasn’t 
coming to me for anything, like he did in the past. It was like, ‘Do 
your job, I'm gonna hang with my black buddies now, my gang.” 
And Prince, so often caustic during rehearsals, became particularly 
hard on Fink, going so far as to belittle him during a sound check 
where Fink's parents were present. “Fink's the kind of guy you want 
to put in a locker and keep him there for awhile,” Prince bellowed 
into the microphone as the keyboardist’s shocked bandmates and 
family members looked on. 

The ongoing barbs had an underlying message: Fink, who had 
gained weight and was showing other signs of aging, couldn't pro- 
vide the hip, youthful image required for this gig. The Game Boyz, 
with their visual flare and “street” toughness, represented the future 
of the band. 


Enter the rapper 

The next piece fell into place by accident. Unbeknownst to 
Prince, Game Boyz dancer Tony Mosley occasionally practiced raps 
he had written during sound checks. One afternoon, midway 
through the tour, Prince overheard him and experienced an epiph- 
any: Mosley had a tough, streetwise image, a powerful baritone voice, 
and witty rhymes. Quickly, a delighted Mosley was integrated into 
the live act not merely as one member of the dance troupe, but as a 
rapper who sometimes took center stage. And when the European 
swing concluded, Prince called him into Paisley Park Studios to add 
raps to several songs, including a remix of the song “New Power 
Generation” from Graffiti Bridge. Rapidly, this inexperienced young 
rapper emerged as a key member of the New Power Generation. 

From the very beginning, though, Prince saw talents in Tony 
Mosley that no one else could detect. “| thought he was a Dr. Dre 
wannabe,” said Rosie Gaines in a typical appraisal. Throughout 
Mosley's tenure, reactions to his contributions — from fans, critics, 
and Prince's associates — would be almost monolithically negative, 
and with good reason: Mosley’s delivery was sloppy and dull, his 
image contrived and generic. His sudden prominence in Prince's 
music had little to do with Mosley himself — it was instead a histor- 
ical accident explained only by Prince's haste to exploit the com- 
mercial appeal of rap. Because Prince had never understood rap, 
and in fact disliked it, he failed to perceive the vast gulf between his 
new recruit and much more skilled rappers, like Chuck D. and Ice-T, 
to whom Mosley's stylings bore a superficial resemblance. 

But Mosley had the boss’ ear, and he knew it. Several band 
members recall that Mosley exclaimed one day to his colleagues 
regarding Prince (who was not present): “I'm gonna shove black 
down that nigga’s throat if it kills me.” This declaration was a rallying 
cry to bring Prince back to his roots in African-American music. 

And Mosley’s impact quickly became apparent. Prince, in a vis- 
ual emulation of gangsta rap, began singing into a microphone 
shaped like a gun and also began favoring more masculine clothing. 
Quite consciously, he was updating himself to attract younger con- 
sumers and to reconnect with African-American fans who might 
have been turned off by his movement toward rock and pop in the 
mid-19805. “He wanted other black artists to look at him as ‘hard’ 
and as ‘street’ as they were, studio engineer Michael Koppelman 
said. “I remember he kept using the word ‘hard.” 


Changes 

Following the eventual replacement of Matt Fink with Tommy 
Barbarella, the collective image of the band was far less diverse than 
the face Prince presented to the world during the Revolution years. 
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Barbarella was the only white member and Gaines the only woman. 
“We were his first black band, and our thing was to help him get his 
black audience back, because he had lost that,” observed Gaines. 
Prince, once the apparent successor to Sly Stone and Jimi Hendrix 
in terms of his ability to blend black and white styles, was focusing 
more and more attention on a single market segment. 

Another shift was that Prince allowed the NPG to play a signif- 
icant role in the composing process. For most of his career, he had 
functioned in the studio primarily as a one-man band, playing most 
of the instruments on his first twelve albums. But with the New 
Power Generation’s lineup now complete, Prince began relying ex- 
tensively on the band in the studio, where songs were recorded live. 
Band members were encouraged to bring in their own ideas, and 
rehearsals became a primary forum for song creation. Levi Seacer, an 
aspiring songwriter and producer, was often deputized to create 
bass-and-drum grooves for presentation to Prince. 

The impact of these changes was immediate: Prince’s music 
became more ordinary and less edgy, and his songwriting essentially 
went on autopilot. Where his 1980s work had been characterized 
by, alternatively, minimalist funk and dense orchestration, his early 
1990s Output was much closer to straightforward rock and R&B. 
Prince’s new band had plenty of competency but lacked a musical 
ideology, and the ideas that emerged from his sessions with the 
NPG were rarely distinctive. 


Diamonds And Pearls 

But Prince was quite pleased with his group and hustled them 
into the studio in late 1990 to record three new songs: “Cream,” 
“Live 4 Love,” and “The Flow” (the latter song based on a Tony 
Mosley rap). Each was very much a collective effort. “The Flow,” built 
on a shuffling funk-rock groove, showcases the intersecting vocals 
of Gaines and Mosley. “Cream” is powered by Bland’s pile-driving 
drumming and Prince's blues-rock guitar riffing. Although over time 
the New Power Generation would cohere into an overly slick en- 
semble, these early recordings were engagingly raw, largely because 
the players were still getting to know each other. Michael 
Koppelman, one of the principal engineers on the project, would, 
later on, watch with dismay as songs like “Live 4 Love” were over- 
hauled, becoming overproduced and glossy where they had once 
been powerful and energetic. “The first version of the album that 
we cut together was great,” recalled Koppelman of the record that 
became Diamonds And Pearls. “Over the course of the year that we 
worked on it, it deteriorated.” 

In early March, Prince presented an initial configuration of songs 
for Diamonds And Pearls to Mo Ostin and Lenny Waronker at Warn- 
er Bros. The company had wanted to hold off on a new Prince al- 
bum, favoring instead a “greatest hits” collection that would cleanse 
the poor aftertaste of Graffiti Bridge. Concern was growing within 
Warner Bros. that Prince’s insistence on releasing new material so 
rapidly was overwhelming consumers and saturating the market. 
But he held firm, and once the material sank in, Ostin and Waronker 
realized that it was the most commercially promising effort he had 
delivered in years. Although some at Warner Bros. felt ambivalent 
about his use of rap, the fact remained that this music, unlike the 
complex, spiritually oriented material of Lovesexy and Graffiti Bridge, 
might reach the vital youth market. 

Ostin and Waronker became strongly invested in the project 
and participated in a number of meetings with Prince where they 
urged him to write additional commercial material. “Mo and Lenny 
had decided they were going to get Prince to make a great album, 
and not just a good album,” noted Jeff Gold, who became senior 
vice president for creative services at Warner Bros. in 1990. “They 
felt his career needed a boost again.” And Prince, after the disap- 
pointment of Graffiti Bridge, was to some extent open to their in- 
put. 

Despite his newfound affection for group recordings, Prince 
continued to work alone on some of the material for Diamonds 
And Pearls, including the brilliant “Schoolyard,” a funk-pop offering 
based on a percolating drum-machine pattern. Unfortunately, the 
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song (which also includes effective backing vocals by Rosie Gaines), 
represents the endpoint of the explorations that Prince had been 
undertaking for years with his LM-1 rhythm machine. Throughout 
the 1980s, Prince made the relatively primitive device a staple of his 
songwriting, running it through Boss effects pedals to achieve a drum 
sound unlike anything else in pop music. But beginning with 
Lovesexy, Prince began to lose interest not only in che Linn but, more 
generally, with rhythmic experimentation. With some exceptions, 
the beats he created on Lovesexy, Graffiti Bridge, and Batman - 
whether the product of rhythm machines or live drums — were less 
propulsive, less angular, and, ultimately, less interesting. “Schoolyard” 
represents one of the last times during the 1990s that Prince used 
the Linn before briefly resurrecting it on 1999's Rave Un2 The Joy 
Fantastic. 

Another solo effort for Diamonds And Pearls, one far less inter- 
esting than “Schoolyard,” was “Gett Off,” a song that represented 
the heights of Prince's efforts to achieve a rap feel. Featuring ample 
contributions by Mosley and Gaines, the plodding number (based 
on a sampled rhythm pattern created by Levi Seacer) is awash in 
electronic noises and snippets of rapping and includes remarkably 
unsubtle and strained lyrics about anonymous sexual gratification. 
But both Prince and Warner Bros. were pleased with “Gett Off,” be- 
lieving it might break through to hip-hop fans, and the song was 
slated as the first single from Diamonds And Pearls. Meanwhile, 
“Schoolyard” was discarded and remains unreleased. 


Demanding 

As Prince became absorbed in mixing and sequencing the ai- 
bum, some of the New Power Generation’s camaraderie began to 
dissipate. Virtually every member of Prince's camp, from band mem- 
bers to studio engineers, found that his mood could shift rapidly 
and unexpectedly — one day in the studio he might be jocular and 
talkative, but the next would arrive wearing dark sunglasses (a sign 
he had slept very little or not at all) and treat people with remarka- 
ble coldness. “This was a guy who could host you for basketball and 
barbecue on Sunday at his house, and then jump ali over you on 
Monday morning as if you were two different people in his life,” 
noted Alan Leeds. There were also emerging concerns among band 
members about songwriting credit; although the recording of Dia- 
monds And Pearls had been a fairly collaborative process, it seemed 
that most of the numbers were going to be credited on the album 
only to Prince. And Rosie Gaines became even more disappointed 
when Prince failed to fulfill a promise to help her solo career; after 
completing only a few songs with Gaines, Prince turned to Carmen 
Electra’s album and a project for Elisa Fiorillo, another attractive but 
negligibly talented singer. 

Prince pushed both himself and his band members relentlessly, 
and it wasn’t uncommon for people to come down with flu and 
colds. “You had to get used to sleeping three hours, having nine 
hour rehearsals, and you were lucky if you got lunch,” Gaines re- 
membered. She recalls Prince (like everyone else) looking haggard 
some days, and she often encouraged him both to eat more and to 
take vitamins. “I think he needed someone to care for him, to care 
how he felt,” she said. 

But Prince demanded so much of himself and the band for 
one simple reason: He wanted a hit. After his recent chart setbacks, 
Prince believed he had reached a crucial crossroads in his career 
that would lead him either back to superstardom or toward musi- 
cal obscurity. After peaking with Purple Rain in 1984, Prince had for 
several years emphasized artistic growth over commercial consider- 
ations. The result was a series of adventurous, sometimes erratic, 
rarely uninteresting albums that confirmed him as the most crea- 
tive pop musician of his time. But despite the loyal fan base he de- 
veloped between 1985 and 1990, the side of Prince that craved fame 
— the part of his psyche from which “Baby, I’m A Star” had sprung — 
became dissatisfied. His records weren't selling the way he wanted, 
he was no longer one of the world’s most prominent superstars, 
and his financial situation remained shaky. Diamonds And Pearls be- 
came the means of rectifying all of this. 
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Since Prince first came to the UK in 1981, it is felt that Prince has always had a strong 
affinity with his UK fans. His only fan-run fan magazine and club, Controversy, was 
based in the UK and the only NPG store outside America was based in London. 

This article provides a detailed guide to Prince’s UK releases, updating the feature in 
UPTOWN #16, published in October 1994. The article and accompanying discography 


covers Prince’s work up until the end of 2002. » 
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CagG772 Prince (initial copies with paper labels) 
456862 Dirty Mind (initial copies with paper labels) E 
aa a Controversy (initial copies with paper labels) 
é43809 1999 {two tracks omitted, initial copies with paper labels) 
323-720-4 1999 * (full album} 
125-1104 Purple Rain © (initial copies with paper labels) 
S450989 For You * 7 FA j 
125-2B6-4 Around The World In A Day * 
NXg Parade * 
{orig with Prince image on back picture sleeve, onginal black cassette, later clear) 
NVXBSC Sign O' The Times * 
NX 164C Lovesexy * 
NX% > Batman x 
NXE Graffiti Bridge * “a E 
NAAC Diamonds And Pearls * (blue cover) 
MEPL E Diamonds And Pearls * (hologram cover) 
NxXagoC Symbol * (limited gold symbol case, with sticker) 
7962-45431-4 The Hits 1° F 
1362-454354 The Hits 2 * 
1962-45440-4 The Hits/The B-Sides * 
1362-45700-4 Come“ | 














‘DELNPG 60s) 1-800-NEW FUNK ° : 

Xap Black Album (with title sticker) 

WEG 6103 Exodus * r 
NEgoiC The Gold Experience * (with gold info sticker) 

136246739-4 Girl 6* 7 : s 
ELET EEIREN Chaos and Disorder * 





-MITCEMD 1102 Emancipation * (triple fa D in slip-in box) 
NPG 7i53370872-2 Newpower Soul * i 
G24 7522-4 The Vault... Old Friends 4 Sale” 
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179 K SG Fz Prince “(with inner sleeve, “Made in England”) 
1960 6K S686? _ Dirty Mind (with inner sleeve, no barcode) 
i980 Kó Dirty Mind "(with inner sleeve, no barcode, “Made in England”) 
19981 K 569501 Controversy r ("Made in Englaned”) 
W83 W3809 1999 (single LP version, with or without “eye” picture labels, some with sticker) 
1983 923720-1 1999 (double LP version, with inner sleeve) 
1984 925110-1 Purple Rain (some with large purple “award winner” sticker, with inner sleeve) 
1984 925101 Purple Rain (purple vinyl with inner sleeve, some with poster) 
9984 92510-1 Purple Rain (maroon vinyl, with inner sleeve, some wih poster) 
1984 K s6989 For You (with inner sleeve) = 
1985 925286-1 Around The World In A Day 
i (some with “balloon boy” sticker, perforated spine, with flap) 
186 W39 Parade (some feature 3 Stickers, some 2 stickers [different to 3-stickered version], 
with inner sleeve) 
1986 WX39P Parade * 
ll (picture dise in cardboard die-cur outer sleeve with sticker, with inner sleeve) 
1987 WXB8 Sign O' The Times yi 
(double album, with inner sleeves, some with large heart-shaped sticker) 
187  WXu7 Black Album (never released) 
1988 WXi54 Lovesexy (plus inner sleeve, most with title sticker) Cy 
i989 W281 Batman (with inner sleeve and sticker) 
989 W28iP Batman * (picture dise with sticker) i 
990 Wasi Graffiti Bridge 
991 W432 Diamonds And Pearls (blue cover) 
1992 W852 Symbol 
1093 -9962-45431-1 The Hits 1 i k 
1003 -9902-45455-1 > The Hits 2 
1994 -9962-45700-1 Come 


19994 EDEL NPG 6Gos51-2 1-800-NEW FUNK (with inner sleeve and sucker, German for UK, picture labets) 
1994 W391 Black Album (with tithe sticker) 

995 NPG 6103-1 Exodus we 

995 936245999-1 The Gold Experience (double album, with inner sleeve and sticker) 
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ALTHOUGH PRINCE HAD FIRMLY ESTABLISHED A NAME FOR HIMSELF IN THE 
US prior to 1984, it took the unheralded success of the single “When 
Daves Cry" and the soundtrack to the film Purple Rain to gain this 
important American artist worldwide recognition. Up until this time 
he had enjoyed a mostly cult or underground status, and this was 
certainly the case in the UK. In fact, although Prince has had numerous 
international chart successes, it took nearly 15 years for him to garner 
his first UK number 1 single, 1994's “The Most Beautiful Girl In The 
World? ironically his first recording under his symbol name. 

The UK has over the years provided the collector with many 
interesting and often unique items, This article concentrates on the 
most unique of these UK releases. Ifa specific item is not mentioned 
in the text, it is either identical or similar to its American counter- 
part (the US releases were covered in-depth in the US discography 
published in UPTOWN #13, April 1994). 

The accompanying discography lists every known UK commer- 
cial release available. Some of the recent and hitherto unlisted pro- 
motional releases are mentioned (especially when they are specifi- 
cally relevant to their commercial counterparts). However, a more 
in-depth analysis of the UK promo releases that were issued 
throughout the years will form the subject of another UPTOWN 
article, 

In terms of their collectability, che various 7-inches, 12-inches, 
LPs, and CDs released in the UK by WEA (Warner-Elektra-Atlantic) 
International over the years certainly rank near the top of any seri- 
ous collector's want list. Many singles were released with different 
and unique picture sleeves, posters were included with others, and 
picture discs were produced for many singles. The UK is the only 
country ever to issue stunning shaped picture discs. 

The UK pressings from the 1979 to 1983 period are especially 
desirable, and are among the most expensive Prince records in the 
world (very few can be found for less than $100 apiece!), Whilst the 
early picture discs from 1986 can fetch $60 and upwards, mare re- 


cent (but still desirable) ones from the early ‘90s can be acquired for 
as little as $10. Prices quoted throughout are US dollars. 


Confusion 

Because they are so similar in many respects, it is quite easy to 
confuse UK 7-inch pressings with their German counterparts. This 
is especially true for the releases from 1989 to the present. German 
releases are easily recognizable because of the phrase "GEMA/BIEM" 
that is printed prominently on the single's label (and on all German 
releases, no matter which format), “GEMA” stands for Germany 
while “BIEM" is for the UK. If a release has both on the label then it 
was manufactured in Germany and sald in Germany and the UK as 
well, 

Also a source of confusion, German pressings contain three 
sets of catalogue numbers (in order from top to bottom, example 
in brackets): UK [Woos6], Germany [5439-19225-7], France [WE 171]. 
The UK version of the same single only contains the UK catalogue 
number, with the German number underneath it. The picture sleeve 
of the UK version ts also usually (but to confuse matters further, not 
always) printed on thicker cardboard stock, and features a “dip” in 
the rear top of the sleeve. German releases are usually printed on 
normal paper stock. All UK 7-inch retail Singles have a solid centre 
(Jukebox copies are the only ones which differ in this respect), which 
is not always the case with the German versions. i 

The original UK pressings of albums state “Made In England” 

on both the sleeve and the label. Unlike their German counterparts, 
UK album pressings, like singles, have only a very short production 
run and then are almost immediately deleted. After 1999 all UK cas- 
sette albums were pressed in Germany, while the initial UK cassettes 
up to Purple Rain can also be found with paper labels. 

In the early ‘905, the UK record sales monitoring bodies intro- 
duced a new ruling as to how a single will be counted for the charts. 
Previously, a record label could release a single on as many different 
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CD ALBUMS 
An “*” indicates made in the UK 
1979 K 256772 Prince 
1980 K 256892 Dirty Mind 
1980 K 239393 Dirty Mind 
1981 K 256950 Controversy 
1982 923720-2 1999 "DM. S.R” omitted} 
1984 92510-2 Purple Rain 
1984 K 256989 For You 
1985 925286-2 Around The World In A Day 
4 1986 925395-1 Parade 
1987 925577-2 Sign O’ The Times 
1988 = =WX281 Lovesexy 
1989 925489-2 Batman * (picture disc in “batcan") 
4 1989 925935-2 Batman 

1989 925935-2 Batman (picture disc) 
1990  7599-23720-2 1999 (with "D.M.S.R”) 
1990  7599-27493-2 Graffiti Bridge 
1991 7599-25379-2 Diamonds And Pearls (blue cover) 
1991 7499-25379-2 Diamonds And Pearls (hologram cover) 
1992 9362-45037-2 Symbol 
1993  9362-45431-2 The Hits 1 
1993 9362-45435-2 The Hits 2 
1993  9362-45440-2 The Hits/The B-Sides 
1994  9362-45700-2 Come 
1994 EDEL NPG 6051-2 1-800-New Funk (with sticker) 
1994 936245700-2 Black Album (with title sticker) 

‘a 1995 NPG 6103-2 Exodus 

i 1995 936245999-2 The Gold Experience (with gold info sticker} 
1996 936246339-2 Giri 6 
1996 936246317-2 Chaos And Disorder (with oval sticker) j 
1996  NPGEMICOEMDnoz Emancipation (triple CD} 
1998  7853379872-2 Newpower Soul 

i 1999  936247522-2 The Vault... Old Friends 4 Sale 

1999 ARISTA NPG 74321725742 Rave Unto The Joy Fantastic (made in USA) 
2001 8122742772-2 The Very Best Of Prince (with purple sticker) 
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formats as it wanted (for example, “Partyman” was released in eight 
configurations in the UK), with the intention that sales of the single 
would be increased. This was felt to be an unfair marketing ploy, so 
now a company can still issue a single in as many formats as it wish- 
es, but only four will be counted for chart purposes. This is why 
there is no 12-inch if there are two CD singles, or no 12-inch if there 
is a picture disc. Usually in these instances, black-vinyl 12-inch singles 
are imported from Germany for sale in the UK (these are not in- 
cluded in the discography, as they are German). 

However, the majority of album CDs are manufactured in Ger- 
many and are identical to those issued in the UK, although occa- 
sionally there are variations. There is some confusion regarding UK 
CD single releases, which is not helped by the fact that there is no 
clear pattern for the pressing of CD singles in the UK. It is worth 
noting that although German manufactured CD singles are sold in 
the UK, there are usually (but not always) UK pressings of the same 
CDs. The UK pressings can appear identical, apart from the matrix 
on the reverse of the CD. These usually state the UK catalogue 
number (W...) or “Disctronics” or state “UK.” Since many CD singles 
are not especially valuable these pressing variations are often over- 
looked. The UK issues are therefore scarcer than a general German 
manufactured European pressing. 

There are also some variations that can be found among just 
about all 7-inches released after 1982 in the UK. Initial pressings usu- 
ally featured the normal paper labels (the centre of the single). Sub- 
sequent pressings often contain vinyl labels, which were produced 
in a variety of colours, (but usually silver/grey in colour and are much 
heavier. The writing appears to be actually pressed into the vinyl 
itself in the area normally reserved for a paper label. Some singles’ 
picture sleeves can be found in up to four different versions: a paper 
sleeve (either glossy or matte finish) and a thicker cardboard sleeve 
(either glossy or matte finish). Stickers, usually announcing the in- 
clusion of a poster or some other physical aspect of a “limited” item 


can be found on some copies of a particular single, while sul 
quent copies of the same single might not contain this sticker. 


Track times 

As a final source of confusion, not all UK releases (espec 
the earlier ones) feature track times on the label and/or a pict 
sleeve. And the ones that do often list different times from th 
released in the US. A prime example of this is the UK 12-inch 
“Mountains” b/w “Alexa De Paris” [W871], which lists the exten: 
version of the track as being 9:56. In the US, this version is listec 
10:03. Many beginning or novice collectors often make the mist 
of assuming the UK track is a slightly different version of a partic! 
song, when in fact it is identical to the US mix. 

The discography that accompanies this piece lists the time 
they appear on a single or its sleeve, whether or not it is corr: 
otherwise they were timed, Similarly, any versions unique to the 
will be discussed in the following text to hopefully eliminate | 
problem. 


For You and Prince 

As in all European countries, the For You [K56989] album \ 
not released in the UK until after Purple Rain became a worldw 
success (1984). Thus, potential fans got their first taste of Prince 
1979, when "I Wanna Be Your Lover” b/w “Just As Long As Wi 
Together” [K17537] was released as the first singte from the Pri. 
album in both the 7-inch and 12-inch formats. The track react 
number 41 in the UK. 

“Sexy Dancer” b/w “Bambi” [K17590] followed shortly there 
ter. The 12-inch of the latter is notable for its inclusion of Princ 
first official remix, an 8:46 version of the single track, which is o 
available on this record. Neither issue featured a picture sleeve, 
stead a die-cut company sleeve (with “WEA” and “DE-LUXE 12INC 
printed all over it) was present. Nonetheless both releases can fet 
between $75 to $125 apiece. 


Dirty Mind 

The release of Dirty Mind in 1980 brought forth a series of vi 
interesting issues that are unique to the UK. Once again in a co 
pany sleeve, “Do It All Night” b/w “Head” [K17768] was released 
the album’s lead single. 

“Gotta Stop (Messin’ About)” was issued as a non-LP single 
promote Prince's first UK appearance on June 2nd, 1981, at t 
Lyceum in London. Although the show was met with great respor 
by both fans and critics alike, reviews tended to focus on the shos 
sexual themes and overtones, which probably contributed to t 
chart flop of “Gotta Stop (Messin’ About).” 

In actuality, a total of four different 7-inches and 12-inches we 
released for “Gotta Stop,” all containing the same catalogue nut 
bers (7-inches — K17819, 12-inches ~ LV48) but different songs as 
sides. The initial 7-inch contained “t Wanna Be Your Lover” on t 
flipside and featured a full-length photo of Prince in bikini und 
wear and a red/orange tiger-striped border, This sleeve was consi 
ered to be a rather risqué image for a relatively new artist, so a se 
ond release (containing “Uptown” as its B-side) featured a more cc 
ventional black-and-white close-up photo of Prince’s face was ve 
quickly put out. 

The 12-inches, meanwhile, contain the same tracks as on th 
respective 7-inches, with the addition of “Head” (which promptec 
warning sticker: “Tone of this record unsuitable for minors”). Sin 
all four of the singles (both 7-inch and 12-inch formats) did not s 
well, these releases rank among the rarest and most sought-aft 
Prince items in the world. It is not uncommon for these records 
sell for up to $250 apiece in the marketplace. 


Controversy 

Both the 7-inch and 12-inch for “Controversy” b/w “When Y< 
Were Mine” [K17866] feature an interesting picture sleeve indigeno 
only to the UK: the Controversy album cover surrounded by a bla: 
border, which contains the artists’ name and the title of the track. 

















-INCH VINYL SINGLES 

79 Kiya | Wanna Be Your Lover [Edit - 257] / Just As Long As We're Together [3:25] 
(die-cut company sleeve) 

Bo Ki7s90 Sexy Dancer [438] / Bambi [4:21] (die-cut company sleeve) 

S Kiy7768 Do It All Night [3:42] / Head [4:40] (die-cut company sleeve) 

B Kizi Gotta Stop (Messin’ About) [255] / Uptown [3:48] (head and shoulders phoro) 

a Kid Gotta Stop (Messin'’ About) [255] / | Wanna Be Your Lover [Edit = 257] 
{full-length photo) 

| K17866 Controversy (Edit - 349] / When You Were Mine [3344] 

82 Kiyo22 jj Let's Work [Edit - 256] / Ronnie Talk To Russia [t48] 

83  WgEgG 1999 [335] / How Come U Don't Call Me Anymore [354] E 

B3 Wo688 Little Red Corvette [Edit - 3:08] / Lady Cab Driver [Edit - 506] 


(some copies cellophaned together with “999° / “How Come U Dont Call Me 
Anymore” [Wi9896])) 










































































Ba Woga Little Red Corvette [Edit - 308] / Horny Toad [213] (poster sleeve) 
Ag W9436 Little Red Corvette [Edit - 308] / Horny Toad [213] (normal sleeve) 
84 W296 When Doves Cry [Edit — x49] / 17 Days [354] 
ia Wor Purple Rain [Edit ~ 4:02) / God [Vocal - 3:59) 
Ba Woah Purple Rain [Edit - 4:02) l God [Vocal = 3:99] (shaped picture disc with sticker) 
84 Wont | Would Die 4 U [257] / Another Lonely Christmas [Edit - 4:20] 
BS Wigg 1999 [335] / Little Red Corvette [308] a 
BS W2000 Let's Go Crazy (Edit — 3:46] / Take Me With U [3:51] 
85 W052 Paisley Park [4:41] / She's Always In My Hair [Edit - 327] 
as Woos52P Paisley Park [4:41] / She's Always In My Hair [Edit - 327] (shaped picture disc) 
jas W8929 Raspberry Beret [Edit - 331) / Hello (Edit - 324] ; 
j5 W888 Pop Life [3:42] / Girl [Edit = 357] 
JBG W751 Kiss [3:46] / Love Or Money [Edit = 357) 
86 “Wazs1P Kiss [Single Version = 4:46) / Love Or Money (Edit = 357] 
(shaped picture disc, with plinth and sticker) 
3860 WB? Mountains [358] / Alexa De Paris [Edit - 320] = 
986 = W8s86 Girls & Boys [Edit — 326] / Under The Cherry Moon [257] 
9B = Wada? Girls & Boys [Edit - 3:26] / Under The Cherry Moon (257) 
(shaped picture dise with sticker) A 
8G  WES8GF Girls & Boys [Edit - 326] / Under The Cherry Moon [2:57] / Shes Always In My Hair 
[Edit - 3:27] / 17 Days [3:54] (double pack, latter 37-inch is SAM304) 
386 Wsz Anotherloverholenyohead [358] / | Wanna Be Your Lover [Edit - 2.57] 
286 WasnF Anotherloverholenyohead [358] / 1 Wanna Be Your Lover [Edit - 2:57) / Mountains 
[3:58] / Alexa De Pans [Edit - 320] (cellophaned together with sucker) 
JEG = Was2iW Anotherlaverholenyohead [358] / | Wanna Be Your Lover [Edit - 257] 
= (poster sleeve) 
p87 Wigg Sign O° The Times [Edit - 344) / La, La, La, He, He, Hee [Edit - 320] 
987 W334 IFI Was Your Girlfriend [Edit - 3-46] / Shockadelica [Edit ~ 329) 
987 =| Waa If i Was Your Girlfriend [Edit — 3:46) / Shockadelica [Edit - 329] (poster sleeve) _ 
987 WEaa4E IFI Was Your Girlfriend [Edit -= +46) | Shockadeliea [Edit — 329] 
(PVC sleeve, peach vinyl, postcards, and stickers) 
987 W289 U Got The Look [3:58] / Housequake [Edit = 324) 4 
987  W28288 | Could Never Take The Place Of Your Man [Edit - 3:39] / Hor Thing [Edit - 3:40) 
gba W751 ; Kiss [3:46] / Love Or Money [Edit - 357] (back of sleeve is black) al 
988  WarsiTP Kiss [Extended Version — 7.16] / Love Or Money [3:57] (shaped picture disc) 
988 W700 E Alphabet St. [Edit = 225] / Alphabet Sc. [Conr. - 334] i 
988 W78O6 Glam Slam [Edit = 3:28) / Escape [Edit -= 331] 
pB W745 | Wish U Heaven [2:43] / Scarlet Pussy [Edit — 410] 
938 W75 | Wish U Heaven [2:43] / Scarlet Pussy (Edit = 4:10] (poster sleeve) 
gp Wa924 i + Batdance [Edit = 4:06] / 200 Balloons [i25] (initial quantities with bat logo badge) 
of  W3Bt4 Partyman [3:11] / Feel U Up [Short Stroke = 3:41] 
989 W257 The Arms of Orion [Edit -= 340] | | Love U In Me [4:12] 
990 Wors Thieves In The Temple [3:20] / Thieves In The Temple [Part Il- t41] 
990 Woas New Power Generation (3:39) / New Power Generation [Part Il- 257] 
99 Woos6 Gett Off [Sin gle Remix = 3:59] / Horny Pony [4:18] i 
991 Woost = Cream [472] / Horny Pony [417] e 
491  Wioo7s5 Diamonds And Pearls [4:48] / Q In Doubt (4200) 
992 Woodg1 Money Don't Matter 2 Night [Edit = 42] / Call The Law [419] 
992 Wor Sexy MF [5:25] / Strollin’ [Album Version = +46] x 
992 Won. Sexy MF [5:25] / Strollin’ [Alburn Version = 3.46] (shaped picture disc) 
1992 Won My Name Is Prince [Edit = 4005] / 2 Whom It May Concern [4:02] 
1992 i Wot? 7 [Edit = 4:23] / 7 [Acoustic Version = 4:54] 
93 Wotl The Morning Papers (3:57) / Live 4 Love [LP Version = 658] 
993 Wono Peach [3:48] | My Name Is Prince [Edit - 405] 
WonsP Controversy [Edit — 335] / The Future [Remix = 625] 
(picture disc with numbered insert amid sticker) 
1994 NPGGoI5-7 The Most Beautiful Girl In The World [4:07] / 


Beautiful [Eeit = 757] 
(made in Germany for the UK) 








1994 Woz60P Letitgo [Edit ~ 4:15] / Solo [3:48] 
(picture disc with numbered insert) 
19994 Wo2doP Letitgo [Edit - 4:15] / Solo [3:48] 





(picture disc with early numbered 1-sided insert) 
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“Let's Work” b/w “Ronnie Talk To Russia” [K17922] was the sec- 
ond and last single from Controversy released in the UK. The sleeve 
features a photo of Prince brandishing his guitar and standing in 
front of a background of musical notes (in the US, this same photo 
was used for one of the album's two promotional posters, which is 
illustrated hanging in Paisley Park, in the Nude tour programme). 
The 12-inch also contains the “Dance Remix” (8:02 version) of the 
single track. 


1999 

The 1982 release of the 1999 album was preceded by the issu- 
ance of the title track, "1999" b/w “How Come U Don't Call Me 
Anymore” [W9896]. The track became Prince's first bonafide UK 
hit, reaching number 25 on the charts. This single, which features 
the familiar cover photo of Prince standing in his famous purple 
lame coat, is of particular interest as the initial quantity produced 
also came with what was effectively Prince's first cassette (maxi) sin- 
gle: “1999" / “Uptown" / “Controversy” / “Dirty Minds” (misspelled 
on the J-card) / “Sexuality” [W/9896C]. This cassette was given away 
to purchasers of the 7-inch at the counter, probably asa trial run to 
see if the format would catch on, and was not shrink-wrapped to 
the single as is believed. It has a different cover photo (the shot of 
Prince and the band from 1999's inner sleeves), and can fetch up to 
$30 by itself. It is worth noting that there is a blank perforated black 
inner sleeve, which is sometimes detached. 

In the UK, WEA felt that Prince was not a large enough star to 
merit a double-album release. Therefore, 1999 [WEA 923809-1] was 
pared down and initially released with four songs missing, “Auto- 
matic,” “International Lover,” “DMSR,” and “All The Critics Love U 
In New York.” Two variations exist for this single-LP version; one 
contains the “eye” picture labels, while the other carries the stand- 
ard WEA label. Several months later the album was re-released in its 
original format with all the songs included (WEA 923720-1]. The sin- 
gle-LP version used the photo of Prince in his purple trench coat, 
while the double-LP used the more familiar cover issued through- 
out the world. The initial cassette version of 1999, however, only de- 
leted “All The Critics Love U In New York" and “Automatic” from 
the release. 

The second single from 1999, “Little Red Corvette,” provides sev- 
eral interesting and highly collectible releases. The single was actual- 
ly issued on two different occasions. The first was to coincide with 
Prince's planned April 1983 appearance at London's Dominion The- 
atre (later cancelled), The 7-inch contained “Little Red Corvette” b/ 
w “Lady Cab Driver” [W9688], and the cover used the familiar pho- 
to of Prince and the band. Some copies of this 7-inch can be found 
cellophaned together with “1999” b/w “How Come U Don't Call Me 
Anymore” [W9896]. The 12-inch that accompanied this release 
(Wo688T], featured a completely different cover photo (a black- 
and-white negative image close-up of Prince's face), and contained 
“Automatic” and “International Lover" as B-sides, which were not 
available on the single-LP. The cover shot was derived from the clas- 
sic Allen Beaulieu image of Prince, the original colour version of 
which was to become the main image for the sleeve of the second 
issue of “Little Red Corvette.” Initial quantities also came with a post- 
er featuring the shot of Prince laying on the bed from the LP's inner 
sleeves. 

After “Little Red Corvette” became such a success in the US 
(where it reached number six on the pop chart), WEA decided to 
re-release the track in time for the Christmas holiday 1983. Using the 
same cover photo as the first 12-inch release, only this time in col- 
our, the picture sleeve was made to resemble a magazine cover. 
“Horny Toad" was the featured flipside [W9436], while the 12-inch 
also contained “D.M.S.R.” [W9436T]. Most copies of the 7-inch fea- 
tured a fold-out poster sleeve (Prince laying on the bed from the 
LP's inner sleeves), however there are non-poster versions In exist- 
ence. It is believed that only about 250 copies of the latter version 
exist, as by the time the normal version made it to the marketplace 
the single had dropped in the charts and production was quickly 
halted. The version with the poster sells in the $100-—5125 range, 
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while the normal version can command over $200. 

The 12-inch for this single also contained “D.M.S.R.” [W9436T] 
as well as a calendar depicting the year 1999. Actually two variations 
of the item were issued. The first came with a fully-bound calendar 
that was sealed with cellophane to the front of the 12-inch. Fre- 
quently this calendar has been lost, and copies of the single can be 
found with indentations left where the calendar was. The calendar 
features six photos, several of which are unpublished. The second 
variation contains a flat, fold-out poster calendar instead of a bound 
one. Both of these items are very rare, with the bound-calendar ver- 
sion easily fetching $250 and the fold-out version around $200. A 
UK picture disc was also planned for “Little Red Corvette,” but this 
was never produced. 


Purple Rain 

As throughout the rest of the world, "When Doves Cry” was 
the first UK single from 1984's Purple Rain. A cassette maxi-single 
was released for the track, also featuring "17 Days,” "1999," and 
DMSR” [W9296C]. The cover photo of the single is identical to 
those issued in other countries (close-up of Prince's face, wearing 
sunglasses), with the addition of a boarder and the words “Twelve 
inches on tape.” A limited edition was also released for the track, 
with the normal "When Doves Cry" b/w “17 Days" 12-inch shrink- 
wrapped together with "1999" b/w "D.M.S.R.”" [SAMig9], and featur- 
ing a large 3-inch x 12-inch sticker (“Limited Edition + Free 12-inch 
1999"). The special bonus 12-inch contains a UK promo designation 
(SAM) catalogue number, but it can be argued that this was a com- 
mercial release (albeit a bonus “free” 12-inch. 

“Purple Rain” was issued next in the UK, and the 12-inch is high- 
ly sought-after because of its inclusion of both the vocal and instru- 
mental versions of "God" [WW/9174T],. This record is unique to the 
UK, and initial quantities also contained a poster (the familiar Prince- 
on-his-motorcycle shot). A 7-inch shaped picture disc was also is- 
sued for the “Purple Rain” single [Wo174P], the first in what would 
become a long line of such releases in subsequent years. A perfect 
copy of the shaped picture disc can command over $100, while the 
12-inch with poster fetches slightly less. The standard 12-inch is much 
sought after on the worldwide market, due to the bonus extended 
instrumental (7:54) version of "God." 

Two different 12-inches were released for the next single, "| 
Would Die 4 U." The initial release contained both an edit of "An- 
other Lonely Christmas” and “Free” as its B-sides [\W9121T], and fea- 
tured a fantastic photo of Prince surrounded by a border of "purple 
rain.” The second release, which is substantially more rare, has the 
10;00-minute extended remix of “| Would Die 4 U" (dubbed the 
“US Remix" on the cover) and the full-length version of “Another 
Lonely Christmas” on it, in a completely different picture sleeve 
[W9121TE]. About the same time, "1999" b/w “Little Red Corvette" 
[W1999] was released yer again with great chart success, reaching 
number two, The front sleeve is identical to the 1999 album cover 
painting. 

The final UK Purple Rain single was “Let's Go Crazy” b/w “Take 
Me With U" [W2000]. The 12-inch single also included “Erotic City” 
and the extended version of the single track [W2000T], and came 
with a warning sticker, The picture sleeve is different than that re- 
leased in the US: a performance shot from the film surrounded by a 
pink border, The record, meanwhile, was pressed like a double A- 
side 12-inch; the listener could only tell what track they were listen- 
ing to by playing the record itself, 


Around The World In A Day 

In most other countries the releases that came after Purple Rain 
are for the most part identical, with only minor differences amongst 
them, This is not always the case in the UK, where many limited 
editions, picture discs, poster sleeves, etc were issued for many sin- 
gles. Picture discs will only be discussed if they contain a photo 
which differed from the image on the standard picture sleeve, For 
shaped picture discs there are uncut copies (in their original 12-inch 
form) in existence. These are substantially more rare than their 
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shaped counterparts, with only 200 or so of each available. These 
commonly sell far $200 or more apiece. 

Instead of "Raspberry Beret” as in the US, “Paisley Park” b/w 
“She's Always In My Hair" [W9052] was chosen as the first single 
from 1985's Around The World In A Day in the UK and other Euro- 
pean countries, A 7-inch shaped picture disc [W9052P] was pressed, 
with the cartoon of a boy being carried away by a balloon as its 
picture. This release is also notable for two reasons: its unique “pais- 
ley” picture sleeve and the inclusion of a 6:53 remix of the single 
track on the 12-inch [W9052T], the only place the latter is available. 

It should also be mentioned that the first copies of the “Paisley 
Park" 12-inch were mispressed and contain four tracks instead of the 
intended three ("She's Always In My Hair” is on it twice). The only 
way this error can be identified is by looking closely at the number 
of grooves on the vinyl's surface. This error was later corrected, but 
by the time the three-track version hit the streets the single had 
stopped selling. So fewer of the three-track copies were produced 
then the four-track. This ts reflected in the higher market price for 
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the latter (up to $70-$90). There was also a printing error on the 
picture sleeve, which features green and orange paisley lettering. A 
small number of sleeves were produced with plain white lettering as 
the colour overprint was omitted. This sleeve (usually housing the 3 
Track 12-inch) sells for about $150, 

The 12-inch single for “Pop Life” b/w “Girl” [W8858T] is also a 
highly sought-after release because it contains the 9:07-minute “Ex- 
tended Version” of the track, only available in the UK. (The US 12- 
inch features the “Fresh Dance Mix,” remixed by Sheila E.) “America” 
was never released as a single in the UK, as it was in the US and 
Europe. 


Parade 

All of the UK singles from the Parade LP are notable for their 
special features. Initial 12-inch copies of the lead release, "Kiss" b/w 
“Love Or Money” [W8751] contained a poster (the same photo as 
the single's picture sleeve). A 37-inch shaped picture disc [W8751P] 
was also released for “Kiss,” containing a black plinth (stand) that 
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12-INCH VINYL SINGLES 























1979 K17537T | Wanna Be Your Lover [5:47] / Just As Long As We're Together (6:24] 1988 W7806T Glam Slam [Remix — 8:53] / Escape (Free Yo’ Mind From This Rat Race) [6:26 
(die-cut company sleeve) 1988 W7745T I Wish U Heaven [Parts 1, 2, 3 — 1076] / Scarlet Pussy [6:09] 
1980 © K17590T Sexy Dancer [Long Version — 8:46] / Bambi [4:21] (die-cut company sleeve) (initial copies on purple vinyl) 
1981 K17768T Do it All Night [3:42] / Head [4:40] (die-cut company sleeve) 1988 W7745T I Wish U Heaven [Parts 1, 2, 3 - 10:16] / Scarlet Pussy [6:09] (with poster) 
1981 LV48 Gotta Stop (Messin’ About) [2:55] / Uptown [Edit — 3:48] / Head [4:40] 1989 Wa2924T Batdance [LP Version — 6:18] / 200 Balloons [5:07] 
(head and shoulders photo) 1989 W2924T Batdance [LP Version ~ 6:18] / 200 Balloons {5:07] (clear vinyl) 
1981 LV48 ren oi maS About) [2:55] / I Wanna Be Your Lover (5:47] / Head [4:40] 1989 W2924TX Batdance [The Batmix — 7:18] / Batdance [Vicki Vale Mix - 5:51] / 200 Balloon: 
ull-length photo 
sal 1989 W2924TP Batdance [LP Version — 6:18] / 200 Balloons [5:07] (picture disc with sticker) 
1981 K17866T Controversy [7:14] / When You Were Mine [3:44] 
1989. W2814T Partyman [The Video Mix — 6:20] / Feel U Up [Long Stroke - 6:30] 
1982 K17922T Let's Work (Dance Remix - 8:02} / Ronnie Talk To Russia [1:48] 
1989 W2814TP Partyman [The Video Mix — 6:20] / Feel U Up [Long Stroke - 6:30} 
1983 Wo9896T 1999 [6:22] / How Come U Don’t Call Me Anymore [3:54] / DMS.R. [8:15] (picture disc with sticker) 
1983 W9688T Little Red Corvette [4:58] / Automatic [9:24] / International Lover [6:35] 1989 W2814TX Partyman [The Purple Party Mix - 6:02] / Partyman [Partyman Music Mix — 
(initial copies with poster and sticker) Feel U Up [Short Stroke — 3:42] (made in Germany for the UK) 
1983 Wo9436T Little Red Corvette [4:58] / Horny Toad [2:13} / DM.S.R. [8:15] (initial copies with 1989 W2757T The Arms Of Orion [5:02] / | Love U In Me (4:12] / The Arms Of Orion [Edit 
fully-bound calender, later issues with flat fold-out calender and sticker) ; 
— — - - - 1989 W2757TP The Arms Of Orion [5:02] / | Love U In Me [4:12] / The Arms Of Orion [Edit 
1984 W9296T is pe se : a E a E version exists, shrinkwrapped (picture disc with sticker) 
with “1 w“DMSR: 199] and a sticker 
2 z “a 1990 W9751T Thieves In The Temple [Remix — 8:03] / 
1984 W9174T Purple Rain [7:05] { God [Instrumental - 7:54] | God [Vocal - 3:59] Thieves In The House Mix ~ 6:50] / Temple House Dub [5:06] 
(initial copies with poster and sticker) : i 
: z - 1990 W9751TP Thieves In The Temple [Remix — 8:03] / 
1984 =Wo9121T 1 Would Die 4 U (2:57] / Another Lonely Christmas (Edit — 4:40] / Free [4:35] Thieves In The House Mix - 6:50] / Temple House Dub [5:06] (picture disc witt 
1984 Wo9121TE | Would Die 4 U {Remix =n 10:00} į Another Lonely Christmas {Remix 4 6:47] 1990 Wos25T New Power Generation [3:42] j New Power Generation [Part E 2:58] } 
1984 Wi999T 1999 [6:22] / Little Red Corvette [4:58] (with sticker) Melody Cool (Extended Remix — 6:10] 
1985 W2000T Let’s Go Crazy [Extended Version — 7:35] / Take Me With U [3:57] / Erotic City [7:24] 1990 Wo9s525TP New Power Generation [3:42] / New Power Generation (Part Il -— 2:58] / 
(with warning sticker) Melody Cool [Extended Remix - 6:10) (picture disc with insert and sticker) 
1985 W9052T Paisley Park [4:38] / She's Always In My Hair (Edit - 3:25] / Paisley Park [Remix - 6:53] 1991 Woos6T Gett Off [Urge Mix - 8:26] / Gett Off [Thrust Mix ~ 9:26] / Horny Pony [4:17] 
1985 W9o052T Paisley Park [4:38] / She's Always In My Hair {Edit - 3:25] / She's Always In My Hair 1991 Woo61T Cream [4:12] / Horny Pony [4:17] / Gangster Glam [5:06] 
[Edit — 3:25] / Paisley Park [Remix - 6:53] (misspressing, only three tracks mentioned 19991 Woo7sT Diamonds And Pearls [4:43] / Housebangers [4:23] / Cream [NPG, Mix - 5: 
on sleeve) Things Have Gotta Change [Tony M. Rap - 3:57] 
1985 W8929T Raspberry Beret (Extended Remix — 6:36] / Hello [Extended Remix ~ 6:29] 1991 WoogiTP Money Don’t Matter 2 Night [4:12] / Push (s:56] / Call The Law [4:19] 
1985 W88s58T Pop Life [Extended Version - 9:07] / Girl [7:36] (picture disc with insert and sticker} 
1986 W8751T Kiss {Extended ~- 7:16] / Love Or Money (Edit — 3:57] 1992 Wo113TP Thunder [5:45] / Violet The Organ Grinder [4:59] / Gert Off [Thrust Dub - 7: 
(initial copies with poster and sticker, reissued in 1988: no picture on back sleeve) (one-sided picture disc with numbered insert and sticker) 
1986 W87nTW Mountains [Extended - 9:56] / Alexa De Paris [Extended Version — 4:54] 1992 =Wo123TP Sexy MF [5:25] / Scrollin’ [3:45] / Daddy Pop [5:16] 
(includes poster) (shaped picture disc with insert and sticker) 
1986 W8znT Mountains [Extended — 9:56] / Alexa De Paris (Extended Version — 4:54] 1992 Worn2TP My Name Is Prince [LP Version - 6:38] / Sexy Mutha [Edit Of Sexy MF’ Remix - 3 
1986 W87nTE Mountains [Extended — 9:56] / Alexa De Paris [Extended Version ~ 4:54] 2 Whom It May Concern [4:02] (picture disc with insert and sticker) 
(10-inch white vinyl single in silhoutte sleeve, initial copies with sticker) 1992 Wo147TP 7 [Album Version — 5:13} / 7 [Acoustic Version — 3:54] / 7 [After 6 Long Version — 5 
1986 W8s86T Girls & Boys [LP Version ~ 530] / Under The Cherry Moon [2:57] / Erotic City [7:24] (picture disc with sticker) 
(initial copies with poster and sticker) 1994 NPGoo6o150 The Most Beautiful Girl In The World [4:07] / Beautiful [5:57] / Beautiful 
1986 = =W8s521T Anotherloverholenyohead (Extended ~ 7:52] / [Extended Club Mix — 6:25] / Beautiful [Beats — 3:30] (made in Germany for th 
| Wanna Be Your Lover [LP Version ~ 5:47] 1994 0060212NPG The Beautiful Experience—Beautiful [5:55] / Staxowax [5:14] / 
1987 W83990T Sign O’ The Times [LP Version — 457] / Mustang Mix [6:19] / Flutestramentat [3:35] / Sexy Staxophone And Guitar [3:5 
La, La, La, He, He, Hee [Full Length Version — 10:32} Mustang Instrumental [3:23] / The Most Beautiful Girl In The World [4:37] 
1987 W8399TP Sign O’ The Times [LP Version — 457] / 1994 Wo26oT Letitgo [5:33 Extended] / Solo [3:48] / Alexa De Paris [Extended - 4:54] / Pope 
La, La, La, He, He, Hee [Full Length Version — 10:32] (picture disc with sticker) (made in UK) 
1987 W8334T if | Was Your Girlfriend [4:54] / Shockadelica [Extended ~ 6:12] 1994 Wo260T pak a oo / Solo [3:48] / Alexa De Paris {Extended - 4:54] / Pope 
erman for 
1987 W8334TP If | Was Your Girlfriend [4:54] / Shockadelica [Extended - 6:12] \ - ) - - — 
(picture disc with sticker) 1994 6104-ONPG Get Wild [4:33] / Beautiful Girl [4:32] / Hallucination Rain [5:52] 
F (German for UK, 33rpm, plays from the inside out) 
1987 W8289T U Got The Look (Long Look — 6:45] / Housequake (7 Min Mo'Quake — 7:15] / - - - 
U Got The Look [Single Version - 3:58] 1994 6119-ONPG Get Wild [Money Maker — 6:01] / Get Wild (6:38] / Get Wild (s:04] j 
i Get Wild [In The House Remix — 6:14] / Get Wild [4:33] / Get Wild [Funky Jazz 
1987 W8289TP U Got The Look [Long Look - 6:45] / Housequake [7 Min Mo'Quake — 7:15] / (German for UK) 
U Got The Look [Single Version — 3:58] (picture disc with sticker) 
a Gould W Take The Place Of Your M 1995 Wo315T Eye Hate U [7" Edit W/o Guitar — 3:50] / Eye Hate U [Album Edit - 4:26] / 
1987 il . ea anc Ks 3 a 5s Na ea i P , l Eye Hate U [Quiet Nite Mix By Eric Leeds - 3:55] / Eye Hate U 
ot Thing [Remixe it = 3:40] / Hot Thing [Extended Remix - 8:52] [Extended Remix - 6:17] / Eye Hate U [Album Version — 5:58] (German for UK 
a eld peaa a bs us ae OrYourMan ser Hot i Eo Pi ia 1995 615157NPG The Good Life [Platinum People Edit — 4:12] / The Good Life 
3:40] / Hot Thing [Extended Remix ~ 8:52] (picture disc with sticker) [Platinum People Mix - 6:40] / The Good Life [Dancing Divaz Mix - 6:40] / 
1988  W87511 Kiss [Extended - 7:16] / Love Or Money [3:57] The Good Life [Bullets Go Bang Remix ~ 5:14] / The Good Life [Big City Remix 
(back of sleeve is black) 5:05] / The Good Life [Album Version - 5:48] (UK version black car on disc) 
1988 W7900T Alphabet St. (LP Version — 5:40} / 1999 W467T 1999 [Extended - 6:22] / How Come U Don't Call Me Anymore [3:52] / 


Alphabet Sc. [This is Not Music, This Is A Trip - 7:48] 


could be used for display and featured the single version of the track. 

“Kiss” was re-released on both the 7-inch and 12-inch formats 
In 1988, following the success of Tom Jones’ and Art of Noise’s cover 
version. These reissues used the same catalogue number as the orig- 
inal release, however the back cover did not feature a photo (it is 
black). At the same time the 7-inch picture disc was also re-released: 
this time without the plinth and containing the extended version 
of “Kiss” [W8751TP]. 

For the follow-up single, “Mountains” b/w “Alexa De Paris,” a 
special white-vinyl 10-inch single [W8711TE] was also issued. This 
came housed in a PVC sleeve, with a silhouette of the single photo 
actually printed on the sleeve. Very few copies also contained a stick- 
er. It is not uncommon to see these in the $75-$125 range. A poster 
of the single’s sleeve was also initially included with the 12-inch 
[W8711T W]. 

The formats for “Girls And Boys” b/w “Under The Cherry 
Moon" [W8s586], which was only released as a single in the UK and 
Europe, feature a live photo of Prince from the Parade tour on the 
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D.MS.R. [Long Version - 8:17] (made in UK) 


sleeve. In addition to the standard release, a “double pack” [W8586F] 
consisting of two 7-inches was issued. The extra 7-inch contains 
“She's Always In My Hair” b/w “17 Days,” and the whole package 
folds out to reveal a photo of Prince taken during the filming of 
Under The Cherry Moon. The latter 7-inch contains a promo desig- 
nation [SAM304], but is a commercial release. 

Yet another 7-inch “Girls And Boys” picture disc [W8586P] was 
produced, this time in a variation of the Under The Cherry Moon 
film jogo (this item is one of the harder-to-find picture discs, and 
can easily fetch $75 to $100). Initial copies of the 12-inch [W8586T], 
which also featured “Erotic City,’ came with the almost requisite 
sticker and poster. This poster is unique as it was an advertisement 
for Prince's appearances at Wembley Arena on August 12th to 14th 
1986. It features the Parade album cover shot, the show’s dates, and 
ticket prices. 

Three different 7-inch formats were issued for the final track to 
be released from Parade, “Anotherloverholenyohead” b/w “| Wanna 
Be Your Lover” [W8521], which features a unique picture sleeve 
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the familiar studio shot of Prince in a yellow suit. Also produced: a 
fold-out poster sleeve containing live photos from the Parade tour 
and an album discography [W68251W], and a double pack with an 
extra 7-inch containing the normal 7-inch for “Mountains” b/w 
"Alexa De Paris” [W852:F]. This release had a sticker applied to the 
outer cellophane seal, and there were no other distinguishing fea- 
tures. 

Finally, a limited edition picture disc of the entire album 
[WX39P] was available only at Christmas in 1986. Some of the stand- 
ard UK Parade albums came with three stickers (two on the front 
and one on the reverse). The version with three stickers features a 
sticker which mentions “Under The Cherry Moon." Another two- 
stickered version has a different sticker which states “Prince & The 
Revolution Parade — featuring...” Also there are versions with no 
stickers. In mint condition with the outer the album is worth about 
$70. This came with a die-cut outer sleeve. It is worth noting that 
poorer printed bootleg copies were in circulation some years later, 
which never had the outer sleeve, these are worth considerably less 
than the originals. 


Sign O' The Times 

All four singles from the Sign O' The Times set were released as 
12-inch picture discs, and the following three feature unique photo- 
graphs: “Sign O' The Times" b/w “La, La, La, He, He, Hee” [W8399TP] 
(shot of Prince wearing glasses from the album's inner sleeves), “If | 
Was Your Girlfriend" b/w “Shockadelica” [W8334TP] (close-up of 
Prince sitting on chair and wearing hat), and “| Could Never Take 
The Place Of Your Man" b/w “Hot Thing” [W8288TP] (unusual, as 
the photo is from 1986 and is the same shot used for the “Another- 
loverholenyohead” singles mentioned above). Of these, the most 
valuable is “If! Was Your Girlfriend,” which can command up to $75. 

In addition to the picture disc, two other limited edition 7- 
inches were also released for "IF | Was Your Girlfriend” (in addition 
to the normal 7-inch release). The first was issued in a poster sleeve 
[W8334W]. The second was a “Special Collectors Pack-Summer 
1987" that came in a PVC sleeve and featured a peach vinyl 7-inch, 
two 7-Inch x 7-inch photo cards (Parade tour photos), and a sheet 
of Sign O' The Times-style stickers [W8334E]. The latter was probably 
issued to promote Prince's announced shows at Wembley Stadium 
on June 25th and 26th 1987, which were later cancelled. 


Lovesexy 

In 1988-89 WEA began pushing the new 3-inch CD format ex- 
tensively in the UK. Prince was among the first artists to be issued in 
this format, which was manufactured in Germany for sale in the UK 
(as virtually all CD singles and CD albums are). All three singles from 
Lovesexy were issued as 3-inch CDs: “Alphabet St.” b/w “Alphabet 
St.” (This Is Not Music, This Is A Trip) [W7900CD], “Glam Slam” / 
“Escape” (Edit) / “Glam Slam” (Remix) [W7806CD)], and “| Wish U 


Alphabet St. [Album Version = 5:40) / Alphabet St. [This ls Not Music, This aA 


Trip — 7:48) (in jewel box with §-inch adapter and title sicker) 


wha = W78o6CD 


Glam Slam [Edit - 332) / Escape [Edit - 334) / Glam Slam [Remix - 843) 


(in jewel box with sinch adapter and title sticker) 


1988 W74sCD 
1989 272-2 

1969 W2924CDX 
189 Wag24CDTX 
1985 W284CD = 


i 


1989 W2814CDX 


| Wish U Heaven [Parts 1,2, 3 = 10015] / Scarlet Pussy [ém] 


2a or. 


Batdance [The Batrnix = 718) / Bandance [Vicki Vale Mix = 551] / 200 Balloons [5:07] 
Partyman [The Video Mix - 5-40] / Feel U Up [Long Stroke = 631] 
Partyman [The Video Mix - 540] / Feel U Up [Long Stroke = 631] 


(in fold-out hexagonal-shaped case) 


1989) 06 W284 DT 














1959 % Wa7s7CD 
1989 «= \Wory7s7C DX 


Partyman [The Purple Party Mix = G02] / Partyman [Partyman Music Mix = 4:31] / 
Partyman [The Video Mix = 5:40] / Feel U Up (Shore Stroke = 3:42] 


The Arms Of Orion [5:03] / | Love U In Me [412] / The Arms Of Orion [Edit - 352] 
The Arms Of Orion [502] /1 Love U In Me [422] / The Arms Of Orion [Edit = 352] 


fin §-inch cardboard sleeve with fold-out cover some with sucker and some with 
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outer sticker) 


Heaven” b/w “Scarlet Pussy” [W7745CD]. The first two releases came 
in normal plastic jewel cases title stickers. Included were adapters 
for CD players to play 3-inch CDs. The latter release is notable for its 
inclusion of the 1016-minute “Parts 1, 2, and 3" extended version of “| 
Wish U Heaven, which is only available on CD on this release. Inci- 
dentally, even though it is included on the disc, “Scarlet Pussy” is not 
mentioned anywhere on the insert. 

"| Wish U Heaven" was pushed heavily as a single in the UK, 
and as well as the 3-inch CD release, the initial 12-inches [W775 TW] 
came with a fold-out poster, which contained a live shot of Prince 
from the Lovesexy tour. First pressings of the normal 12-inch were 
also available on purple vinyl. A 7-inch poster sleeve [W7745W] was 
also released in addition to the normal 7-inch pressing [W7745]. 
The poster sleeve features live photos of Prince and a discography. 


Batman 

The success of the 1989 Batman film and its accompanying 
Prince-penned soundtrack was not just limited to the US alone, it 
became an international phenomenon. All three of the UK singles 
were available as picture discs, and the soundtrack itself was also 
issued as a picture disc. Of these, only “Partyman” b/w “Feel U Up” 
[W2814TP] featured a different photo: a shot of Prince as Gemini 
from the “Batdance” video, 

The 3-inch CD single was also used heavily for the Batman sin- 
gles (but was replaced by the 5-inch CD single shortly thereafter), 
with no less than seven different releases issued in the format. The 
most notable of these is the initial “Batdance” b/w “200 Balloons’ 
[W2924CDX] single, which came housed in an oval bat symbol- 
shaped box and a limited edition of approximately 2,000 copies. 

"Partyman" (Video Mix) b/w “Feel U Up" (Long Stroke) 
[W2814CDX] was released in a fold-out hexagonal package, which 
opened to reveal photos from the film. And finally, "The Arms of 
Orion” (LP Version) / "| Love U In Me" / "The Arms of Orion" (Edit) 
[W2757CDX] which also featured photos from the film and a stick- 
er, all in a fold-out package. 

A limited Edition UK 7-inch of "Batdance" with a badge (pin) 
sealed with cellophane to the front sleeve was issued in some areas, 
However, due to the relative infrequency of this item to appear on 
the market it must be concluded that the single with the badge 
(and sticker on the front) was issued either through one small record 
chain, or more likely was part of some promotional work in one or 
a few stores. 


Graffiti Bridge 

Picture discs for the two Prince singles from 1990's Graffiti Bridge 
are interesting for their unique photographs. “Thieves In The Tem- 
ple" (Remix) / “Thieves In The House Mix" / “Temple House Dub" 
[W97511P] features a partially obscured close-up of Prince's face, 
while the photo on "New Power Generation” / "New Power Gener- 
ation (Prt. Il)" / “Melody Cool” [W9525TP] is a beautiful variation of 
the Graffiti Bridge album cover. The latter is also notable for the 
inclusion of the “Extended Remix” of “Melody Cool,” which is also 
available on the CD and 12-inch singles. 


Diamonds And Pearls 

Most releases from 1991 to the present date are essentially the 
same in all countries. However, there still remain quite a few items 
issued in the UK that are of interest to the collector/fan. 

The UK releases for “Gert Off" feature different mixes of the 
track on all formats. Some of these are different from those released 
on US commercial and promotional pressings, but it is very difficult 
(nearly impossible) to tell the difference between them. Compound- 
ing the problem is the fact that they go by different names in the 
UK then they did in the US, as well as running times being slightly 
different. 

The UK 12-inch [Woos6T] for the song features a 9:26-minute 
“Thrust Mix" (which is the longest of any mixes released in the world, 
barring the original 10-minute version) and an “Urge Mix.” The 5- 
inch CD [Woos6CD], meanwhile, contains the “Single Remix,” "Urge 


P 








Single Edit,” and a “Purple Pump Mix.” 

Both of the CD singles for “Diamonds and Pearls” / “2 The 
Wire" / “Do Your Dance” [Woo7s5CDX] and “Money Don't Matter 
2 Night" / “Push” / “Call The Law” [Woo91CDX] were issued exclu- 
sively in the UK as holographic discs. The latter was also released as 
a 12-inch picture disc [Woog91TP], with a different photo (the famil- 
iar Prince and gun microphone shot) than the normal version. The 
UK commercial 12-inch for “Diamonds And Pearls” [Woo75T |, simi- 
larly to the “Gett Off” single, differs from the German version, not 
only by the country of manufacture, but also has a different spine. 
The German sleeves had the characteristic “thick spine” (identical 
to an album spine), whereas the UK 12-inch had no spine, like a 7- 
inch single. The single was very successful in the UK, peaking at 
number 4 in the UK charts. 

On June 15th 1992, “Thunder” / “Violet The Organ Grinder” / “Gett 
Off (Thrust Dub)” was issued as a limited edition, one-sided 12-inch 
picture disc to promote Prince’s UK appearances on the Diamonds 
And Pearls tour. This is one of the nicest items WEA has put out dur- 
ing this time period, and this release is unique to the UK. 


Symbol album 

The first single “Sexy MF” from the so-called symbol album was 
issued In the UK as a superb “flaming” symbol-shaped picture disc 
[Wo123TP]. This has become the final Prince shaped picture disc to 
be issued, 

The following release “My Name Is Prince” [Wo132TP], was is- 
sued as a regular picture disc, as was the next release from the sym- 
bol album “7,” both of these attractive formats can be found for 
around $10 each. 


The Hits/The B-Sides 

A cardboard “digipack” was issued for “Peach,” the lead single 
from 1993's The Hits 2 set in the UK and Europe. The UK format of 
this digipack is quite different to the US digipack format. The UK 
version is a fold-out package (eight-sided) [Wo210CD2] which was 
made to store the CD single that came with it, which also featured 
“| Wish U Heaven,” “Girls And Boys,” and “My Name Is Prince,” as 
well as having a space for another CD (Part 2). 

The other “Peach” CD single (released separately in a normal 
jewel case package) contained “Mountains,” “Partyman,” and “Mon- 
ey Don't Matter 2 Night” [Wo210CD1]. 

Also indigenous to the UK was the re-release of “Controversy” 
as a single (“Pink Cashmere” was issued in Europe). “Controversy” 
was also issued as a UK-style CD digipack. The individually num- 
bered digipack [Wo215CD1] contained “The Future (Remix),” “Glam 
Slam,” and “D.M.S.R.” as bonus tracks, while the second normal jewel 
case release held “Anotherloverholenyohead,” “Paisley Park,” and 
“New Power Generation (Pt. Il).” Interestingly, these extra tracks were 
songs that were left off The Hits/The B-Sides compilation. Both of 
the digipacks were UK-only and the discs they contained were both 
made in the UK, whilst the second jewel case versions were generic 
German releases. 

“Controversy” was also issued in the UK-only as a 7-inch pic- 
ture disc [Wo215P] with a numbered insert and sticker. Interestingly 
some of the earliest numbered copies had a miss-printed insert 
(which was blank on one side). Some of these records may have 
been used as promotional copies. 

There were two other interesting promotional records unique 
to the UK from this period. The 12-inch promotional version of 
“Controversy” b/w “D.MS.R.” [SAM1278] came in a WEA die-cut 
green and black company sleeve. It is worth noting that most cop- 
ies of this record actually play “The Future” and not “Controversy”. 
It is assumed that there was some debate at the time as to which 
track was going to become the single release, which resulted in the 
blunder. 

The other very interesting promotional only UK 12-inch of this 
period was “Pope” (6:06 remix) b/w “Pink Cashmere” (6:06 remix) 
[SAM 1311]. These remixes are unique, and therefore make this re- 
lease much sought after. 
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1983  W1999C 1999 [Edit - 3:36} / Uptown (5:30] / Controversy [7:14] / Dirty Mind [4:11] / 

Sexuality [4:20] (came free with initial copies of “1999” / “How Come U Don't Call Me 
Anymore” 7-inch single (W9896]) 

1984 W9296C When Doves Cry [5:52] / 17 Days [3:54] / 1999 [6:12] / DMS.R. [8:05] 
(“Twelve Inches On Tape," initial copies had paper labels] 

1987 W8334C if | Was Your Girlfriend [4:54] / Shockadelica [Extended Version — 6:12} 

1987 W8289C U Got The Look [3:50] / Housequake [Edit - 3:24] 

1987 W28288C | Could Never Take The Place Of Your Man [Extended — 6:31] / 
Hot Thing [Edit ~ 3:40] / Hor Thing [Extended Remix — 8:32] 

1988 Wy7900C Alphabet St. (Edit — 2:25] / Alphabet St. [Cont. - 3:14] 

1989 We2924C Batdance [Edit - 4:06] / 200 Balloons [5:05] 

1989 W2814C Partyman [3:11] / Feel U Up [Short Stroke ~ 3:42] 

1989  W2757C The Arms Of Orion [Edit - 3:40} / | Love U In Me [413] 

1990  Wọo751C Thieves In The Temple [3:20] / Thieves In The Temple [Part II- 1:41] 

1990 W9525C New Power Generation [3:39] / New Power Generation [Part II - 2:57] 

1991 Woos6C Gett Off (Single Remix — 4:02] / Horny Pony [4:17] 

1991 WootiC Cream [4:12] / Horny Pony [4:17] 

1991 Woo7sC Diamonds And Pearls [4:43] / Q In Doubt (Instrumental — 4:00] 

1992. Wooc Money Don’t Matter 2 Night (Edit ~ 4:12] / Call The Law [4:19] 

1992 = Wo123C Sexy ME [5:25] / Scrollin’ (3:46] . 

1992  Won2C My Name Is Prince [Edit — 4:05] / 2 Whom It May Concern [4:02] 

1992 Wo0147 7 [Edit — 4:23] / 7 [Acoustic Version — 3:54] 

1993 Wo162 The Morning Papers [3:57] / Live 4 Love [6:58] 

1993 Wo210C Peach [3:48] / My Name Is Prince [4:05] 

19993 WOa25C Controversy [Edit — 3:35] / The Future [Remix — 6:25] 

1994 NPG6o15-9 The Most Beautiful Girl in The World [4:07] / Beautiful (Edit ~ 3:57} 
(German for UK) 

1994 0060212NPG The Beautiful Experience— Beautiful [5:55] / Staxowax (5:14] / Mustang Mix 
[6:19] / Flucestramental [3:35] / Sexy Staxophone And Guitar [3:54] / Mustang 
Instrumental [3:23] / The Most Beautiful Girl In The World [4:37] (German for UK) 

1994 Wo26oC Letitgo [Edit — 4:15] / Solo [3:48] (made in UK, WB logo in top left corner of cassette) 

1994 6104-9NPG Get Wild [Single Mix - 4:15] / Beautiful Girl [4:32] / Hallucination Rain [5:52] 
(German for UK) 

1994 6119-9NPG Get Wild [Money Maker — 6:01] / Get Wild [6:38] / Get Wild [5:04] / 
Get Wild [In The House Remix ~ 6:14] / Get Wild [4:33] / 
Get Wild (Funky jazz - 620] (German for UK) 

1995 Wo3isC Eye Hate U (7° Edit W/o Guitar — 3:50] / Eye Hate U [Album Version — 5:58] 
(made in UK) 

1995 GISI9NPG The Good Life [Platinum People Edit - 4:12] / 
The Good Life [Album Version — 5:48} (made in UK) 

1995 61339NPG Count The Days [Edit — 3:24} / Count The Days [Album Version — 3:24] 
(made in UK) 

1995 Wo325C Gold [Edit 4:43] /] / Rock ‘N’ Roll Is Alive (And It Lives In Minneapolis) [4:34] / 
Eye Hate U [Album Version ~ 5:58] (made in UK) 

1996 Wo390C Dinner With Delores [2:26] / Had U [1:27] / Right The Wrong [4:40] (made in UK) 

1997 EMI CDEM467 The Holy River [Radio Edit 4:00} / The Most Beautiful Girl in The World 
[Mustang Mix — 6:19] / Somebody's Somebody [Edit - 4:30] 
(card slip-in picture sleeve, made in UK) 

1998 BMG 74321634724 Come On [Radio Edit - 4:30] / Come On (Latenitemix - 4:10] (made in UK) 

1999 Wa467C 1999 [Radio Edit — 3:36] / How Come U Don't Call Me Anymore [3:52] 


(as Prince, made in UK) 





“The Most Beautiful Girl In The World” 


Prince's next release was his most successful UK single to date. 
Whilst “Batdance” stalled at number 2 in the UK chart “The Most 
Beautiful Girl In The World” reached the top slot, giving Prince his 
first UK number 1. It is fair to assume that this record was highly 
significant to him as an artist, and (certainly initially) proved that 
he did not need the promotional might of a major record label to 
achieve chart success. The release was the first under Prince’s new 
name an unpronounceable symbol, which further distanced him- 
self from any association with “Prince” or his old record label. 

The independent distributor Grapevine distributed the single 
in the UK. There were many plans to promote the single, which 
were discussed. The most elaborate probably being the giving away 
of a key for a new Mustang car in one of the CD formats. Since the 
single immediately charted at number one, there was little need for 
such elaborate promotion. Prince supplied a specially recorded live 
video version of the song for the Uk’s longest running and most 
successful chart music TV program, Top Of The Pops. 

The UK 12-inch release of “The Most Beautiful Girl In The 
World" [NPG 0060150] featured two mixes unavailable in che US, 
the “Beautiful Extended Club Mix” (which was also issued in Japan) 
and a “Beautiful Beats” mix. It must be pointed out that this release 
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990 Wo7siCD 








Thieves In The Temple [Remis = &: oal I Thieves In The House Mix [650] / 
Temple House Dub [5:06] 


Wi9525CD New Power Generation [3:41] / New Power Generation [Part || — 258] / 


Melody Cool [Extended Remix = 6:10] 


Gett Off [Single Remix — 4:02] / Ger Off [Urge Single Edit- 424] 1 
Gett Off [Purple Pump Mix = &: 37] 


990 
991 WoorstD 


991 WoomdCD 
991 Woon CDX 


Cream [4:12] | Horny Pony [4:17] | Gangster Glam [5:06] 





Diamonds And Pearls [4:48] / 2 The Wire (Creamy Instrumental = 
Do Your Dance (KC's Rem — 539] (holographic disc) 


Money Don't Matter 2 Night [412] / Push [555] / Call The Law [4:319] 
(holographic disc) 


x17) / 





992 WoomtDX 





992 WoC Sexy MF [5:27] / Strollin [+49] / Daddy Pop [539] (with warning sticker) 


My Name Is Prince [Edit — 4:06) Sexy Mutha [Edr OF Sexy ME Remix — 355] 1 
2 Whom It May Concern [4:02] / My Name ls Prince [LP Version — 638] 

My Name Is Prince (Orginal Mix Edit — 8:06] / 

My Name Is Prince [12° Club Mix — 8:11] / Sexy MF [Remix - 734] 


7 (Album Edit = 4:23) / 7 [Acoustic Version -= 3:54] /7 [After 6 Edit - 420) / 
7 [After 6 Long Vernon = 975] 


992 | Won2CD 
992 Worg2CD 
992 WotayCD 
The Ma ming Papers [3:57] / Live 4 Love (ese) / Love 2 The gs [s46] 


993 Wowi 


993 Wono Peach (3.48) / Mountains [Album Version = 358) / Partyman [Edit — 3-1] / 


Money Don't Matter 2 Night [Edit = 4: ita] 


993 WrozioCDe Peach [3:48] /'| Wish U Heaven [243) / Girls & Boys [Edit — 327] / My Name ls Prince 


[Edit — 4:05] (digipack) 


Controversy [3:45] / The Future [Remix = 625) | Glam Slam [504] / DM SR [85] 
(cligipack) 


993 WoagChh 
WoarsCD2 Controversy [3:35] / Anotherloverholenyohead [3:58] / Paisley Park [4:40] | New 
Power Generaton [Pr tl — 257] 


The Most Beautiful Girl In The World [4:07] / Beautiful | [Edit = 357] 


The Beautiful Experience— Beautiful [555] / Staxowax [5:14] / Mustang Mix 
(a9) t Hutestramental [3:35] / Sexy Staxophone And Guitar [3:54] / Mustang 
Instrumental | (323) 23) / The Most Beautiful Girl In The World [4:37] 
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Letitga (edie as — 435] / Solo [3:48] / Alexa De Paris [Extended — 454] / ‘Pope [3:28] 
{some with sticker) 


Gee Wild [Single Mix = = 45] / Beautiful Girl [4:32] / Hallucination Rain [5: <3] 
(German for UK) 


Gee Wild [Money Maker — 6:0] / Get Wild [638] / Get Wild [xoa] / 

Get Wild [In The House Remix — 6:14) / Get Wild [4-33] / 

Get Wild [Funky Jazz - 620] (German for UK) 

Purple Medley (+00) / Purple Medley [Edit — 3:14] / 

Kirk J's B-Sides Remix [700] (with “tour souvenir” sticker, made in UK) 

Eye Hate U [7° Edit W/o Guitar - 350) / Eye Hate U [Album Edit = 426) / Eye Hate 

U [Quiet Nite Mix By Erie Leeds -— 355] / Eye Hate U [Extended Remix = G17] / Eye 
Hate U [Album Version - 558] (with “tour souvenir” sticker, made in UK, yellow disc) 

6tgg7NPG The Good Life [Platinum People Edit — 4:12] / The Good Life [Platinum People 

Mix = 6:40) { The Good Life [Dancing Divaz Mix = 6:40] / The Good Life 

[Bullets Go Bang Remix — §14] / The Good Life (Big City Remix - 505] / 

The Good Life [Album Version = 548] (UE version black car on disc) 
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1995 as NEG Count The Days [Edit - 324] / Count The Days [Album Version = 3:24] / 


New Power Soul [449] (German for UK) 

Gold [Edit 4:43] /] / Rock "N" Roll Is Alive (And It Lives In Minneapolis) [434] / 
Eye Hate U [Extended Remix - 6:17] / Gold [Album Version = 558] 

(made in UK, silver disc) 

Gold [Edit 4:43] /] / Rock 'N’ Roll Is Alive (And It Lives In Minneapolis) [434] / 
Eye Hate U [Extended Remix = 6:17] / Gold [Album Version — 9:58] 

(made in UK, limited gold box with two stickers) 

Dinner With Delores [226] / Had U [127] / Right The Wrong [4:40] 
(German for UK) 
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996 Woi6oCD 











wë EMICDEMS463 Betcha By Golly Wow! [3:31] / Right Back Here in My Arms [4:41] 
(picture disc, digipack with poster in card slip-in box, made in UK) 

106 E EMI | CDEM463 Betcha By Golly Wow! [331] / fight Back Here in My Arms | 4:41) 
(picture disc in jewel case, Duich for UK) D 

1997 EMICDEMa67 The Holy River [Radio Edit - 4:00) / The Most Beautiful Girl in The World 
[Mustang Mix = 619] / Somebody's Somebody [Edit - 430] / On Sale Now [0:48] 
(made in UK) 

wo7 EMICDEMS467 The Holy River [Radio Edit - 4:00) / Somebody's Somebody [Edit = 430] / 
Somebody's Somebody [Livestudio Mix = 3:47) / Somebody's Somebody 
[Ulcrafantasy Edit = 3:45) (with three glossy colour prints, m ade in UK) 

1998 BMG 3a326314722 Come On [Radio Edit = 430) / Come On [Remix -= 8; 13] Í 
_ Came On [Latenitemix = 410] (made in UK) s 

1999 Wa467CD "4999 [Radio Edit — 336) | How Come U Don't ‘Call Mie Anymore [3:52] / 


DMSR, [Long Version = &17] (made in UK) 
27000 NPG 7437745002 The Greatest Romance Ever Sold [Jason Nevins Remix Edit — 336] i 
The Greatest Romance Ever Sold [Original Radio Edit = 426] / The Greatest Romance 
Ever Sold [Neptunes Remix Edit = 3-48) / The Greatest Romance Ever Sold 
[Radio Edit Featuring Eve = 432] (made in UK) 
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was manufactured in Germany for sale in the UK by Edel, and was 
identical to all other Europe 12-inch releases. 

The 7-inch single was also produced in Germany for Europe- 
wide use, however alongside the Paper sleeve version; a UK version 
with a thick card sleeve was issued. The same CD single was issued 
in Germany and the UK (NPG 6015-5]. 

Undoubtedly without Prince's blessing a batch of CDs were 
issued in the UK with a green 1-inch sticker featuring a symbol and 
stating “formerly known as Prince.” Unusually, the initial CDs, which 
were sent to UK, radio stations were American promotional CDs, 
however they had no copyright details printed on the disc and they 
featured UK promotional information stickers. The single was heav- 
ily featured on virtually all of the UK major radio stations. There are 
white label (completely blank) promotional copies of both the 7- 
inch and 12-inch, although used in the UK, these were manufac- 
tured by Edel (Germany). : 


Come 

By the time that the Come album was released, the relationship 
berween Prince and Warners was starting to waiver. Prince was near- 
ing the end of the Warner Bros. contract. The album was promot- 
ed, but not like the glory days of the mid-eighties. The 7-inch single 
“Letitgo” b/w “Solo” [Wo260P] was to become the final glorious 
picture disc to be issued. It can still be obtained for less than $10. A 
UK-pressed CD [Wo260CD] was issued, some copies featuring a 
sticker stating the inclusion of the non-album track “Alexa De Paris’ 
(Extended Version). 

A UK-pressed 12-inch was also released, “Letitgo” b/w “Solo” 
and “Alexa De Paris” (extended) [Wo260T]. However, this 12-inch 
was not readily available at the time of release and only subsequent- 
ly have copies found their way onto the collectors market. It is as- 
sumed that the pressing was a quite limited run, and for some rea- 
son the release was withdrawn, or curtailed quickly. Perhaps by the 
time the 12-inch single was produced, sales of the single had dimin- 
ished, so.as production of the 12-inch commenced it was very quick- 
ly halted, 


“Purple Medley” 

“Purple Medley” was released as a single coinciding with “the 
Ultimate Live Experience” tour of March 1995. A UK-pressed CD 
comprised an 11-minute extended version of “Purple Medley” b/w 
"Purple Medley” edit (3:14) and “Kirk J's B-Sides Remix” (7:00) 
[Wo210CD)], 

This CD came with a sticker stating it was a “Limited Edn Tour 
Souvenir.” The track was played as the introduction to the shows, 
and the single was not released commercially in the UK on any oth- 
er format. 
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The Gold Experience 

The Gold Experience album signified something of a resurrec- 
rion for not only Prince, but the album was a commercial and criti- 
cal success for WEA. Prince released two singles through WEA sin- 
gles themselves from the Gold album. The first, “Eye Hate U" 
[Wo315CD], which featured the following versions 7-inch: edit with- 
out guitar, the album edit, the “Quiet Nite Mix,” an extended remix, 
and the album version. The UK pressings are bright yellow discs 
which differ markedly in appearance to their German counterparts 
which are a pink/beige colour. Whilst there was a UK-produced cas- 
serte single the 12-inch for this release was a German manufactured 
edition. 

The final release from the Gold Experience was a true Prince 
masterpiece, “Gold,” which became a creditable top ten hit in the 
UK charts, remaining in the chart for a number of weeks. There 
were two versions of the CD issued. Both CDs featured the same 
tracks, which included the non-album track "Rock 'N’ Roll Is Alive! 
(And It Lives In Minneapolis),” an extended 6:17-minute version of “| 
Hate U,” and the title track “Gold” (4:43 edit). 

The first "Gold" CD [Wo325CDX] was a limited edition gold 
disc, which came in a special gold jewel case with an embossed sym- 
bol, featuring information stickers on the front and back. This CD 
was a UK-only pressing, It is becoming harder to find now in good 
condition due to the special gold jewel case, which once damaged 
is Irreplaceable. 

The second version of the “Gold” CD single [Wo325CD] was a 
regular silver coloured disc in a picture sleeved jewel case. The CD was 
a UK pressing, having Wo325CD on the back matrix. Expect to pay 
$10+ for the limited edition and about $6 for the silver disc version, 


1-800-NEW-FUNK 

1-800-NEW FUNK was a compilation of Prince and related art- 
ists issued on the NPG label, The album showcased many of Prince's 
side projects and musical colleagues, including Madhouse, Mayte, 
Margie Cox, Mavis Staples, George Clinton and the Steeles. The al- 
bum contained the track “Love Sign,” a duet with Nona Gaye 
(Marvin's daughter), which attracted heavy rotation on UK radio. 
BBC Radio 1 (nationwide), which was the most listened-to UK radio 
station, regularly played the track. The perception in the UK was 
that this was the new single, but the track was not available as a 
single. This must have provided good promotion for the album, but 
a single release would have certainly been another huge success. 

The German-pressed 12-inch promo of "Love Sign” and a three- 
track promo CD (which included two unreleased remixes), which 
was distributed to radio in the UK, were also available retail from 
the official London NPG store, where the CD retailed at $65. Since 
"Love Sign” was never released as a single, the only way of obtaining 
the track commercially was to buy the album. 


The NPG: Exodus 

The NPG's Exodus album was issued on all formats (LP, cassette 
and vinyl) in the UK. It was released through the German label Edel. 
Subsequently all of the formats were made in Germany for the UK. 
The CD came with a round pink information sticker, which was spe- 
cific to the UK, and the album was never released outside Europe. 

The first copy of the album that anyone in the UK saw was 
when Prince waived the finished album at the audience during the 
first aftershow at the Emporium Club in central London, during “the 
Ultimate Live Experience” tour (March 22nd 1995). A cheeky fan 
asked one of Prince's crew after the show where he could buy tc (it 
was released the following week), and he was told “it's not for sale,” 
and was asked if we wanted a copy, naturally he replied “yes” and 
was given the CD! 

The Exodus album spawned two singles, "Get Wild” in March 
1995 and “Count The Days" in September 1995, although the latter 
was originally available as a German import, All formats of “Get Wild” 
were issued in the UK (CD, 12-inch, cassette), but these were Ger- 
man-manufactured releases for the UK. The standard CD [NPG 
6104-5] featured the non- album track “Hallucination Rain” (5:52), 


along with the single mix of "Ger Wild” and “Beautiful Girl” (4:32). 

A 12-inch was also issued [NPG 6104-0] which featured a differ- 
ent version “Get Wild,” the version with a Prince rap (4:33). The oth- 
er two tracks on the 12-inch, “Hallucination Rain” and “Beautiful Girl" 
(4:32), were the same as those on the CD. The 12-inch was pretty 
wild, since it played form the label outwards, and at 33rpm! 

Also a six-track maxi-CD was issued featuring remixes [NPG 6119- 
5]. The mixes included the “Money Maker” mix (6:01), the “In The House 
Remix” (6:14), and the “Funky Jazz" mix (6:20), along with three other 
versions. A 12-inch [NPG 6119-0] featuring identical tracks was also is- 
sued, Both the CD and 12-inch are worth about $15 each. 

“The Good Life" was issued as a UK single in June 1995 as a two- 
track cassette manufactured in the UK [NPG 61515-9], featuring the 
“Platinum People Edit" (412). A maxi-CD [NPG 61515-7] was also 
issued featuring remixes. In addition to che “Platinum People Edit," 
it included the “Platinum People Remix" (6:40), the “Dancing Divaz 
Mix" (6:40), "Bullets Go Bang Remix,” and the “Big City Remix,” plus 
the album version, 

“Count The Days” was released in the UK, having been availa- 
ble for some time as a German import. All of the CDs were German 
pressings. The Steve Parke artwork, which was used on the Exodus 
album, was incorporated for the “Count The Days” single. The CD 
had a black and white picture of the “melting” Daliesque clock from 
the cover art. 

The CD [NPG 6133-5] and cassingle [NPG 6133-9] featured 
“Count The Days” edit (3:24) and album version, with “New Power 
Soul” as the third track. Both the CD and cassette are valued at 
about $8 each. 


Girl 6 

In Germany a three-track single was released from the 1996 sound- 
track album Giri 6. The single "Girl 6" was b/w Vanity 6's “Nasty Girl” 
and “Erotic City,” however, this was only available as an import in the 
UK. There were no UK singles releases from the album which was re- 
leased on CD and cassette in the UK (made in Germany). 


Chaos And Disorder 

By the time the Chaos and Disorder album was released in the 
UK in July 1996, the cracks in the Warners/Prince relationship were 
more of a chasm. One single was released in the UK, “Dinner With 
Delores” featuring the tracks “Had U" and “Right The Wrong” [9362 
43742-2 / WE 739). This single was pressed in Germany for the UK 
and came with a “Parental Advisory” sticker on the front. This would 
be the last “new release" that Prince (still under the guise of symbol 
at this time) would release through Warners. 

The Steve Parke cover artwork featured a _-length shot of 
Prince wearing dark glasses and carrying an acoustic guitar, against a 
downtown city backdrop. The inner sleeve featured a close-up of 
Prince with the guitar resting over his shoulder. A black two-track 
cassingle with silver writing [WO360C] was also issued in the UK. 


Emancipation 

Prince’s first (and last) album issued in conjunction with EMI, 
Emancipation, spawned two UK singles. Still under the symbol guise, 
two versions of the CD “Betcha By Golly Wow!” b/w “Right Back 
Here In My Arms” were issued. EMI were keen to promote the al- 
bum, which they had paid for upfront, and needed to re-cooperate 
their vast expense. 

The first [(CDEMS 463] was a lavish affair, not only was it a pic- 
ture disc CD, but it was accompanied by a very attractive poster (of 
Prince in white coar, playing the gold symbol guitar, against a back- 
drop of the earth), This “special limited edition pack" contained a 
digipack CD (this version having a gatefold cover, and unlike the 
earlier Warner digipacks was more in the style of a US digipack. The 
poster was slotted next to the CD, inside an outer slip-in orange 
box, which featured an album picture on the back and a picture of 
the poster which was contained within. The CDs were manufac- 
tured at EMI's UK pressing plant in Swindon, and are printed with 
"made in the UK" on the front. 
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The second version of the CD came in a jewel case [CDEMS 
463]. All of the jewel cased CDs were made in Holland for the UK 
(che matrix on the reverse of the disc states the Dutch pressing 
plant). The single reached number 11 in the UK chart and was in 
heavy rotation on radio throughout the UK. 

In February 1997, the second single from Emancipation “The 
Holy River” was released. It reached number 19 in the UK singles 
chart. Again EMI (with one eye on album promotion) released two 
versions of the CD. The first [EMI CDEMS 467] was again a lavish 
production. Included with the CD were three exclusive portrait 
prints (all CD size) which slipped into the album style CD jewel case 
behind the cover. Also inside the jewel case was a reply postcard 
which promised “information about The Artist, plus special offers.” 
The CD featured three mixes of "Somebody's Somebody,” an “Edit,” 
the “Livestudio Mix” and the “Ultrafantasy Edir,” along with a radio 
version of "The Holy River.” 

The two CDs issued both had different covers. The first [EMI 
CDEMS 467] featured a picture of a waterfall, with a symbol in front. 
The CD had a fold-out inner tray with space for the second disc. 
The second CD [EMI CDEM 467] came ina slimline jewel case, with 
a different green cover, featuring a picture of Prince in a green baggy 
jumper and trouser outfit. Both CDs were pressed in the UK at the 
Swindon plant (which is printed on the CD matrix). 

The second disc also featured non-album tracks: the “Mustang 
Mix" of “The Most Beautiful Girl In The World,” and an edit of 
“Somebody's Somebody,” along with “On Sale Now.” The final track 
(which was not available anywhere else) was a short skit in which 
Prince calls up 1-800-NEW-FUNK (his direct sales line). 


The NPG: Newpower Soul 

Prince joined forces with BMG (Arista) for the distribution of 
the NPG album New Power Soul, released in June 1998 in the UK. 
Unlike the Exodus release, this time Prince was upfront, big and bold 
on the cover, and no longer hiding behind a mask (without the 
constraints of Warners). Prince appeared in the UK playing two 
shows in London and two aftershows. Despite this promotion, and 
a few short TV plugs, in media terms the events were low-key in 
comparison to some previous visits, 

A three-track CD and cassette single were released in the UK 
for the track “Come On." The three-track UK CD single featured a 
radio edit, an extended (8:3) version, and the “Late Nite Mix" (4:10). 
There was virtually no promotion of the single in UK stores or on 
radio and subsequently the single was not a hit. 


The Vault... Old Friends 4 Sale 

In order to complete Prince's contractual commitment to WEA, 
the album The Vault... Old Friends 4 Sale was issued, Despite several 
promotional releases, and some classic material on this retrospective 
release, no commercial singles were released in the UK (or Europe). 


Rave Un2 The Joy Fantastic 

Again Prince (as the symbol) teamed up with BMG (Arista) for 
the release of the Rave Un2 The Joy Fantastic album, this time collab- 
orating with the label on the promotion of the album much like his 
liason with EMI for Emancipation. In many ways, Rave Una The Joy 
Fantastic was Prince's second attempt at reclaiming his mainstream 
audience, which had largely deserted him since the early ‘9a0s. 

Rave was released in November 1999 and was only issued on 
CD in the UK (although all the CDs were US pressings). There were 
plenty of promotional CDs for both the album and the single “The 
Greatest Romance Ever Sold.” The single was issued as a four-track 
CD in the UK, which featured the “Jason Nevins Remix Edit,” a radio 


tion, it was still a predictable hit. In the UK "1999" was released with- 
out Prince's blessing on CD [W467CD], 12-inch [W467T], and cas- 
sette single [W467C]. All formats came in a new “title sleeve" cover 
(devoid of any Prince images whatsoever). 

Aware of the inevitability of an eve of millennium 1999" re- 
lease, Prince released his own “new master” version, which included 
new remixes, however this only appeared in the US. 

WEA issued the "1999" single across Europe, but the CD sold in 
the UK was a UK-manufactured three-track (Disctronics Matrix) fea- 
turing “How Come U Don't Call Me Anymore,” and an over eight- 
minute version of “D.M.S.R.” The UK cassette single [W467C] fea- 
tured a black casserce with white titles in the regular UK "jewel case” 
style box (unlike the slip-in style boxes, which are favoured more in 
Europe). The UK was the only country to issue a 12-inch [W467T], 
the three track single featured an extended version of "1999" (6:22). 
This pressing was a very limited run of about 1,000 copies (presum- 
ably aimed at the D] market). The 12-inch came in a picture sleeve 
with the same artwork as the other formats. 


The Very Best Of Prince 

The Very Best of Prince was the final WEA release. It was issued 
only on CD in the UK (and Europe). The album was promoted through 
TV adverts and must have reminded the general public of the great 
music Prince has made over the years. The album effortlessly reached 
number 2 in the UK album charts. The UK release featured a purple 
sticker, listing some of the tracks which were included. 


The Rainbow Children and One Nite Alone... Live! 
Prince's most recent albums, The Rainbow Children and One 
Nite Alone... Live! were only available in the UK as imports. 


Today 

Although Prince has and will always have a loyal following in 
the UK, the perception of him by the general public, is that although 
generally respected, he is no longer working, or that he is doing 
strange projects back in Minneapolis. This is not entirely his own 
fault, but without the publicity might of a major label it is felt that 
his music is not fully reaching its potential audience. He would prob- 
ably say that the people who matter know what is happening, and 
that may be true. 

In the UK radio is much better than in the US, and new bands, 
and new music does get played. The BBC (British Broadcasting Com- 
pany) in particular has a mandate to encourage and promote new 
talent, and innovative music, as they are funded not through adver- 
tising but through licence fees paid by virtually all the general pub- 
lic. But when there is such mediocrity in the music industry, it is a 
pity that Prince is not promoted better in the UK (and Europe) to a 
wider audience. 

There has been a lack of single releases in the UK in recent 
years and therefore a lack of radio play, subsequently there is a lack 
of awareness. However, as the One Nite Alone... tour again proved, 
Prince is still the hottest act in town whenever he decides to visit 
our shores, 


By Adrian Horton and Harold Lewis. 
Thanks to Laurance Harris, Dennis Roszkowski, Tony Melodia, 
Robin Kochur, and Axel Engelhardt. 
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edit, another radio edit featuring Eve, and “Neptunes Remix Edit.” NPG 61225 Get Wild [Money Maker Radio Mix] (CD radio programmer's picture disc) $65 
i j i NPG 6104 ec Wild (451) / Beautiful Girl [4:32] (7-inch vinyl) $10 
There were no other commercial formats issued in the UK for this NPG 61047 Gee Wild [451] / Beautiful Girl [432] (27-inch viny a 
| NPG 60667 Love Sign / Margie Cove Standing At The Altar (7-inch vinyl) $15 
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"1999" NPG 60600 Love Sign [Radio Edit] / Love Sign [1-800 NEW FUNK Version] / Love Sign [The 


To mark the end of the millennium (and milk Prince some Storyboard Video Mix) (124nch vinyl most with utle sicker, German for UK) 540 


more), WEA re-released "1999" in December 1999. With no promo- 
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Rote You mus payin your own CUITency, en, of at beast another European (non-Scandmavan) currency, 
[k _ Please specify exactly what you are ordering. Atways include your Customer I or full postal address with your order. 
(Abs dtu weeon wae heey |i 
Send your payment by international Money Ceder/Mandat de Powe Intemational (Europe only! 
or cath (clo rot end any coins) t 
UPTOWN, Pi. Bor E7, 0-490 62 LINGHEM, Sweden 
I poise eer metry iry hired mæl andion ieia opps. Nobs ho che cheguiy or money | prronal onder wall be aoceptedt 


BENELUX and FRANCE 


The annual subscription to UPTOWN (5 isues) costs Eas 


Doub (9) thee prior 2 you wand a taoa unner aa hash on ingle deg) the prar U you wani a ener wubacre wii a) 
Fr mi 4% | cer te! I P F p 


|E you want adchtional UPTOWN issues (or back inesi the price per Egue n €9 


DATS OF WILD ard TUAN IT UP 20 costs each €45 


AQ pron ehate postop ane pociony, DATs ancund) seven soriy demy} 














Please always send us an E-mail or regular mail, specifying exactly what you ane ordering andl your Customer ID or full pital address. | 
Pleite pay by bank transfert to 
For Hollandi account nr §6.60.97.035 [ABN-Amro in Aardenburg) 
For Belgium | Liooemibung acoount nr, o3-aiggio-i1 (to the attention of Piet Van Ryckeghem) 
For France account oookoy$6, Cocke Ranque 9004, Code Guicher: 00472, Ce RIB: os Domeclation: Banque National de Pans, Hiken 
Payment by cath (ne cona) to below address 


Contact chetailt 
CP TOWN BENELUKS (QO. Bos 46, (-8780 Ocatrasebete, felgum, E-mail <beneluxtuptowrise> or <francel@uptownse> 


AUSTRALIA 


The annual subscription to UPTOWN (5 nsoes) coats aus $i 


[keie ea thee gar A y wen a apra T nen (FO muel on ipie fy) ee pce d pou wand a lerra ann | mes) 
W you want additonal LETON tues for back neues) the price per neue fs aca $18 
DAYS OF WILD and TURNIT UP 20 costs each as$on 
AQ prom mchebe piia ind packing 
|__ Please specify exactly what you are ordering. Awan include your Customer ID or fal postal address wich your arder. | 
(Aloe Bue ieven weeks deber | 


Pease send cash or personal cheque made payable to Maxime Burdlaff, in Australan currency, ta 
Marime Burai (LPTOW N Australia), 14 Clarke Street, Brunswick East, Victoria 067, Austraha 


NORDIC COUNTRIES 


Thee annual qubscnipoion to UPTOWN (5 siei) costs 
Sweder 100 SEK Nonway: 400 NOK Denmark joo DEK, finland: €us. leelanck 1000 SK 


[iora aa) Chat pr A a AE a pyar D (Hi ee cr pripi [wa] Chee perad of yoa wana g irer ee [0 ira] 


IE you want ackiinonal LIPTOWN fitues (or back nues. the prige per kuse ti 
Sweden: Go SEK Norway: čo MOK, Denmark 60 DEK Favtind €o, toelanc: Gon I4 


DAYS OF WILD and TURN IT UP 20 conis each 
weden 00 SEK Norway goo NOK, Denmark goo DEK Fivlind: gas iceland: 1o00 AK 


AN pron akade potag ard packing, 


— R =] 


|_ Please specify exactly what you are ordering. Always include your Custonser 10 or fll poval address with your order, ~= 


(Alia aur) i err Gelert] 


Payin your Gam currency bo LIP TOWN prafuchdnd at Swedeh PoatGirot acount 24 6 Gas 
(Or, send your payment by cash (paper currency only, no coms!) to LATOR produchony Kungspatan 52, 0-504 95 BORAS SWEDEN 


INTERNET CARD PAYMENT 


You Gin aie pay by credit cand wa the PayPal online payment service. 
PoC INFORMACION at WALD LOW Loe anderen card 


Note: 
UPTOWN #1, #2, #3, #4, #5, #6, #7, #8, #9, #10, #13, #14 and #15 are sold out 


www.uptown.se/ordering 





DETAILS 


UPTOWN 


UPTOWN 6 published with free sues a year 
Each msue ik 28 popes OWN Agire [102g mim) 
printed on high-quality paper with full-colour cower. 


GEM 105-1612 


TURNTT UP20 


TURN IT UP 2.06 a fully updated and thoroughly revised version of TURN IT UP which was published by UPTOWN in 
1997 (and sold out since 1998). TURN IT UP 2.0 documents Prince's recordings and performances in meticulous detail 
discussing both his officially released music and unofficial recordings circulating amongst a vase international network of 





collectors: unreleased songs, concert and rehearsal tapes, TV and radio appearances. Bootleg records are nor discussed, 
however, since UPTOWN entered into an agreement with Prince's organisation in 1999 to avid the documentation af 


these types of dhegal records. 


White TURN IT UP was orginally an 80-page book, TURN IT UP 2.0 is a considerably expanded 160-page book with 
many new features including an exhauttwe DATA BANK chapter that catalogues all Prince's recording sessions, released 
and untelered songs. tours, concerts, TV and radio appearances, and press conferences. DATA BANKS A-7 of released 
songs lists nearly 700 orginal Prince compositions and appraamately 100 remiges and alternate vervons. Meanwhile, 
more than 450 songs are analysed and assessed m the most complete survey of Prince's unreleased muse yet published 
Band members, recording engineers, and close associates offer insights into many of the recordings. The DATA BANK 
section on concerts chronicles all tours Ponce has undertaken, providing detuls about the mineranes set Ines, opening 
acts, band line-ups. and show descriptions One-off concerts, aftershow performances, and Prince's occasional guest 


appearances with other ames ate ako covered 


Prince's following & known for its devotion to collecting all items relating to his muse Five chapters deal wath all the 
collectibles that east in the tracing network of Prince fans GROOVES AND GROOVES examines all unreleased songi 
and albums in circulanon amongst fans and collectors, while A BEAUTIFUL NIGHT offers details of audio and videa 
recordings of Prince concerts and soundchecks, complete with quality gradings and estimates of tape durations 
Reheanals exasting on audiovideo tape are dissected in LET'S WORK, providing detailed track listings and comments 
on all the rehearsal sessions Prince's TV and radio appearances are Isted in TURN ME ON, which ako includes 
information about unaired TY footage and unreleased footage from Prince's wdeo/film projects. INA WORD OR 2 
documents all books written abour Prince and all the media mternnews he has green 


TURN IT UP 2.0 05 the most authortative and comprehensive reference guide to Prince's music ever assembled The 
book is inddpensable for collectors and anyone with more than a pasang interest in one of popular muse s most 
talented, protic, and influential arrears Every detail of his amazing career is here. every song released and unreleased, 
every concert played. every altershow performed, and every TV and radio appearance made = TURN IT UP 2.0 the 
dehrtnee encyclopaedia to the music of Prince 


TURN IT UP 2.0 is produced by the UPTOWN team. UPTOWN is an independent magazine run by Prince enthusiasts 
since 1991. The maganne is in no way athiated wath, authorized by, or connected to Prince, Paiey Park Enterprises, or 
NPG Records. The contents and opinions expressed by UPTOWN have not been approved for publication by Prince or 
anyone m hi empoy. The magazine i produced by fans for fans, and is independent and uncensored. TURN IT UP 2.0 
cames a prominent daclamer that states that it 6 not endorsed, sponsored, authored by of affiliated wath Prince, 
Parley Park Enterprises or NAG Recordi 


TURN IT UP ZO is oi Aq-sired, 160 pages. Ir features many previously unseen photographs 


HJN LOJA 


The prce of TURN IT UP 20 is equrvalent to the cos of an annual subscription to 
UPTOWN USA = $00, Great Bnitam = F30, 
Japan = WG000, Australia — ASSO), Swatzerlanct 80 CHF, Sweden - 300 SEK, Norway 
= 300) NOK, Denmark - 300 DEK, Iceland = 3.000 ISK, Genmany/Spain/Portugal/iraly/ 
Austna/Greece/Ireland/f raince/Holland/Belgum/Luxemburp/Finland =- €45 


All copes ordered directly from L/IPTOWN will be accompanied by DAYS OF 
WILD 2000 — an eight-page supplement to DAYS OF WILD, containing an 
update= a chronology of the year 2000 (the book's year-by-year dary ended 
on y December 1999). The supplement alto includes a lst of errors and 


mistakes ciscovered unce the book was publehed by LIPTOWN 


DAYS OF WILD 


DAYS OF WILD is a detailed chronology of Prince, chronicling all the important events in his life and career, until january 
ist 2000. It takes the format of a year-by-year diary, chronicling record releases, recording seuions, concerts, TV 


appearances, intermews etc. The book is fully updated to include all minor and major events until 2000. 


With the book comes a CD-ROM, which contains « The book's appendos «22 nsues of the LITOWN maganne, 991-1998 
fito #25 minus the three bootleg mus + to more recent articles from UPTOWN. «so memorabela and collectors’ iterna 


The accompanying Adobe Acrobat reader programme enables the reader to view and print all the pages on the CO- 
ROM = around 700 pages all in all Adobe Acrobat Reader 4.0 for Mac (PPC), Wines. Winga, WinNT, and Winzooo and 
Adobe Acrobat Reacher q1 for Mac (68k) and Win 21 


DATS OF WILD i min aired, 120 pages with a fulbcolour cover: 
it features many prewously uneen photographs and unique memorabika 


HIN 1404-163 


The price of TURN IT UP 20 i equivalent to the cost of an annual subscription to UPTOWN 

USA = $60, Great Britain — £30, Japan = ¥G000, Australia = AUS$90, Switzerland: 80 CHF, Sweden = 300 SEK. 

Bonany = 300 NOK, Denmark — 300 DEK, Iceland = 3.000 SK, Germany/Spain/Pomupal/italy/Auena/Greece/ireland/ 
France/Holland/Belpruim/Luwemburg/Finlind - €45 


All copees ordered directly from UPTOWN will be accompanied 
by DAYS OF WILD 2000 - an eight-page supplement to 
DAYS OF WILD, containing an update — a chronology of the 
year 2000 (the book's year-by-year diary ended on 31 December 
1999). The supplement also incluces a lise of errors and mistakes 
discovered ance the book was publihed by UPTOWN 
























www.madhousemusic.co.uk 


Order via the WEB, by TELEPHONE, FAX or E-MAIL: sales @ madhousemusic.co.uk 


Established in 1992 as a premier source of back catalogue material, and new releases on every format, orders shipped in 24 hours (Mon-Fri) (in stock items) 





Official LONDON NPG 
Store Pyramid Candle with 
hidden treasure inside! £15 

($21, Euro) Rare 





POSTERS - this is just a small selection of our stock 
A. Onea Nite Alone LIVE in LONDON XL ‘Subway’ £20 / S30 
B. The Future 1990 ‘Eye Patch’ Official UK Poster £3/ 35/5 Euro 
T. Max German Magazine Promo 1994 Poster £5/ 58/8 Euro 
D. New Power Soul UK Promo £4 / 56/6 Euro 
E., Emancipation German 1998 Promo £4/56/6 Euro 
F. Sacrifice of Victor (Art Exhibition) £5 / $8 / 8 Euro 
G. Holding FlowersOfficial UR £3 / 55/5 Euro 
H. Lovesexy Band Poster 1988 Official US £5 /$8/ 8 Euro 
|, Very Best of Prince UK multi-image UK Promo £10/ $15 
J. Betcha By Golly Wow IUK XL Subway Poster E13 / 519/19 Euro 
K. Controversy UK Rolled (NOT FOLDED) Orig Promo £20 / $30 
L.Come German Promo Poster £5 / 58/8 Euro 
M. Batman (Hall-faco}) UK Promo £10 / 515/7 15 Euro 
N., Emancipation USA 1998 Promo (Sit x Sit) FA / $12 / 12 Euro 
0. Lovosexy ‘Cops Hat’ 1988 Official US £5 / 58/8 Euro 
P. 1999 'Classic Trench Goat 1983 £15 | $22 / 22 Euro 
0. Hits 1 UK Promo (holding horizontal cane) E77 $11 / 11 Euro 
R. Under the Chenry Moon (Long Coat) UK reall BW ES /$5/5E 





AEW ALTUN 





PICTURE DISCS 
Shp Kiss UK SHAPED PICTURE DISC £20 / S29 / 29 Euro 


Shp Kiss UK UNCUT PICTURE DISC £220/ S285 / 285 Euro 


12° If | Was Your Girlfriend PICTURE DISC £25 / 536 / Euro 
12" U Got The Look UK PICTURE DISC £20 ($29 / 29 Euro 
12° Batdance UK PICTURE DISC £11 /$16/ 16 Euro 
12" Partyman UK PICTURE DISC £10/ 515/15 Euro 
12° Arms of Orion UK PICTURE DISC £9 / 313/13 Euro 
12° My Name Is Prince UK PICTURE DISC £6 / 39/9 Euro 
12" "7" UK PICTURE DISC £7 / $10 / 10 Euro 


Shp Sexy MF UK SHAPED PICTURE DISC £8 / 512 / 12 Euro 


COMPACT DISCS 


CD GOLD (limited Gold wi/Symbol) UK Sealed £9 / $12 / Euro 


CD NPG:Get Wild / Hallucination Rain / Beautiful co. £3 / $5 
CD NPG: Get Wild REMIXES UK /German €16 / $23 Euro 
CD Diner Wilh Delores UK PS £3/55/5 Euro 


CD Betcha By Golly Wow! Digi-Pk with Poster £5 / $7 / 7Euro CD 


Lovesign Promo 3 Mix (2 Unreleased) GER PS £20 / $29 
CD 1999 / How Come/ DMSA (Ext) Unique PS UK £8 / $12 
CD 319 USA Promo Only £200 / $310 / 310 Euro 


Cdx3 One Nite Alone 27 Trk LIVE album +10 Track Aflershow with 


52 Page XL Booklet in Super BOX. EAS / 
DVD SOTT BRAZILIAN £20 / $30 / 30 Euro 


PHONE CARD 1000 Only 
+ UK Individually Numbered 
Folder £10 / $15 / 15 Euro 
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1978 PROMOTIONAL ONLY 


Folder Cover 
(Given out to promote the debut Lp) Rare 
(2x Pics in Leather Jacket, bare chest 
20°x12" flat paper) 
"Copyright W.Bros Records 1978" 
w/Pic of For You inset in the corner of 1 
pic USA M- £125 / $180 / 180 Euro 


es re 
Soul 
P 


rue ep 


ORDERING DETAILS 
Order online at anytime - using our secure server. 
Order by phone +44 1782 836899 (anytime 24 hours 
a day, office manned 9.30-5.30) 
Order by fax +44 1782 836899, or letter. 

We accept most credit /debit cards, and ANY form of 
payment in UK Sterling (IMO, personal cheque etc.), 
cash in any currency registered only. 
Personal checks in other currencies are accepled, 
but contact us first as due to high bank charges there 
will be a supplement charge. 


RELATED ARTISTS: 
CD COLLINS BOOTSY: Play with Bootsy NEW 
14 Trk + INFO SHEET £13 / 519/19 Euro 
CD CANDY DULFER & HANS: Dulfer Duller! 
Superb!+Promo sheet £12 / $18 / 18 Euro 
CD ST.PAUL: Everything. NEW 10 Trk. Album 
SIGNED £16/ 524 /24 Euro 
CD JASON PETERSON: Slow Jams. Debut, 
played on DAP Tour SIGNED £14 / $20 / 20 Euro 
CD CORE Metropolis 16 Trk. (Played at Celebration) 
£9 /513/ 13 Euro 
CD FONKY BALD HEADS: fOnky bALD READS £14 
CD FONKY BALD HEADS: The Official Bootleg £12 
CD SONS OF ALMIGHTY 
(Michael B, Tommy, Sonny T etc) £18 
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1.1 Official Plain Gold SYMBOL earrings (rare) £20 / $30 / 30 Euro 
2. Gold symbol 1.5 * pin official E25 / Say / 37 Euro 
1.92 Prince & NPG Chunky Gold pin official £15 / $22 / 22 Euro 
1. "B8 Bagde Lovasexy Tour item ! E3/ 55/5 Euro 


Balloon - Purple Rain PROMO (Purple with black writing) UK E2 ‘33/3 Euro 
Bumer Handpainted Floral (NPG Store London) £7 /$11/ 11 Euro 
Carrier Sign "O'The Times Bag UK PROMO Clear w/Heart Logo £3/ $5 
Chocolate Gold PROMO UK (Symbol shape) £6 / $9/9 Euro 
10x Gold Symbol Coasters on White paper (w/Gold Border) £2.50 / 34 
Condom Purple Rain Coats (95 Tour item) in flip-matchbox style pk.f4 / $6 
Drumsticks Michael B. (printed with his signature) Set of 2 E20 / $30 
Glass Hand Becorated Candle Holder 3*x2.5* { LONDON NPG Store) UK ES 
Emancipation PROMO ONLY ‘Countdown Cards’ in Black cd style box £30// 345 
PAD Rave US PROMO ONLY A4 NOTEPAD In-House £20 / $30 
Custom made Gold painted metal Symbol 21°s3" UK NPG STORE £10/ $15 
PEN Rave US Paisley Park ‘In-House’ £15 / $22 / 22 Euro 
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100+ MAGAZINES in stock 
UPTOWN Magazines Issue 1 to latest 
Uptown #16, 17, 18, 19, 20, 21, 22, 23, 24, 25, 26, 27, 28, 29, 30, 31, 32, 35, J, 
35, 36, 37, 38, 39, 40, 41 42, 43, 44, 45, 46, 47, 48, 49, 50 51, 52, 53, 54, 55, 56 
Each £6 / 39/9 Euro 
Controversy Issue No. 5 (1 June 87) Inc:Prince’s US interview £20 / 390/30 Euro 
Controversy lssuo No. 43 UK £10 /$15/15 Euro 
Manchester Evening News Colour Supplement July i Prince Covore4 Pg £2 / 33 de 
N.P.G. Magazine ISSUE 1 inc. Mayte's latter, NPG store to open!, Band 
interview(Official USA Fanzine, only available from NPG Store, and direct from 
Minn.) £5./ 57 / fEura 
N.P.G. Magazine ISSUE 2 w POSTER £3/ 55/5 Euro 
Prince ‘SUPERSTAR’ 80 pages 1984 Classic £8 / $12 / 12 Euro 
Year of the Prince BOOK - 64 Colour Pages 1984 * this month only £5 /$8/ 8 Euro 


T-SHIRTS 
NPG Band 4 XL Black, Colour Band Pic. Mayte, Prince & NPG T20 / 330/30 Euro 
Nude Tour (G.Bridge image) hall face w/Guitar XL, album titles on back £12 / $18 
Paisley Park Studio Triangular Paisley Logo +Gold lotters XL £40.00 / $60 / 60 Euro 
Parade Tour ‘86 White S "Mountains side on Pic -Tour info back £16 / $18 / 18 Euro 
Toko Me With U ‘64(Prince painting+dova+symbolGlows in dark!) 5S. £25.) $37 
Prince Leaning on while statue head in white suit ‘91 White XXL £20.00 /$30/ 30 Euro 
Purple Medley single cover ‘Face drawing +back print XL WHITE £25.00 / $537 / 37E 
S.0.T.T. World Tour ‘87 Peach lettering+purple heart BLK XL £20.00 / $30 / 30Euro 
5.0.1.7. The Mowe (lettering in heart). White Promo UK £35 / S42 / 42 Euro 
$.0.T.T. The Movie Peach and Black logo/tettering PROMO XL £30 / $45 
Symbol (album cvr Black XL Symbol in Space Pic. On reverse £18 / $27 / 27 Euro 
Symbol evr, Black XL Symbol in Space + USA TOUR Dates back £20.00 / $30 / 30E 
The Future Face Pic. (Large Purple with Prince Title above) £10.00 /515/ 15 Euro 
TIME: Live in London Jerk Out White L Mixed in the Skiba "Tour £20 /$30/ 30 Euro 
Female ‘Sex Symbol glows in the dark! Large + smal symbols BLUE £10/ £$15/ 15E 
Now Power Soul TOUR sturing Prince, Lamy +Chaka pics.XL Block £15 / S22 / 22 Euro 
Purple Medley launch at NPG STORE Minn, XL WHITE £18.00 / $27 /27 Euro 
1999 New MASTER T-Shirt XL Black + Ted on the reversa’ £26 / 539/39 Eurò 
S.0.T.T. World Tour ‘87 Letters in Poach with purple heart, BLK XL £395.00 / $42 / Euro 
UL NPG Dance Troupe ATWIAD Tour -Mala Femela legs -MPG Bods back £13 / $20 
i. Jam ol the Year “Love, Liberty, Sox, Foco Down” lettering wiPurphe symbol, Jam of 
Yoar World Tour+Large Symbol back WHITE XLT-Shirt E10 / $15 / 15 Euro 
W. New Powor Generation BandPic 1991 T-Shirt (Black Whit Blue) Great Blue 
Granite NPG Symbol Logo on back X-L White £15.00 / $22 / 22 Euro 
V. Celebration Marcon with BLK, purple goid PRINCE'-a celebration £10/$15/ 15E 
5. Jam Of The Year ‘CREW T-Shirt black XL Tour info+symbol on back PROMO 
£25.00 / Sa? / 37 Euro 
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